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SHRI YANTRA

DESCRIPTION OF THE CAKKAS FROM THE CENTRE.

OUTWARD

E Red Point—Sarvanandamayn. (vv. 22-2-i, 37, 3(S).

2. White triangle invertc^d—Sarvasiddhiprada. (vv. 25, ti9),

3. Plight red triangles -Sarvarogahara. (vv. 29, 40).

4. Ten blue triangles— Sarvaraksakara. (vv. 30, 41).

5. Ten red triangles—Sarvarthasadhaka. (vv. 30, 31, 42).

6. P'ourtcen blue triangles—Sarvasaubhagyadayaka. (vv. 31, 43).

7. Eight-petalled red lotus—Sarvasamksobhana. (vv. 33, 41).

8. vSixteen-petallcd blue lotus—Sarvasaparipuraka. (vv. 33, 45).

9. Yellow surround—Trailokyamohana. (vv. 34, 49-49).
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PUBLISHERS’ NOTE

The Orientalists' system of transliteration has been

followed in this work.

^ a, an a, r i, f I, ? u, 3; u, r. ^ f, ^ 1, ^ I

e, ^ ai, ^ o, au, ~ ni or rh, : h.

^ k, ^ kh, g, ^ gh, ® 6,

c, S ch, ^ j, ^ jh, ^ fi,

2 t, ^ th, € d, 5 dh, or n,

\th, ? d, ^ dh, q^n,

\P, '^Ph, nbh, \m,

^ y, ^ r, ^ 1, ^ V, ^ s',

^ s, ^ s, ^ h, S I



PREFACE

The KamakalIvilXsa is an important work in S'rividya by

PunySnanda an adherent of the Hadimata, who is also the

commentator on the Yoginihrdaya, a section called Uttara-

catuhs'atl of the great Vamakes'vara Tantra. The same

Catuhs'atl as also the Purvacatuhs'ati have commentaries by

Bhaskararaya. The Kamakalavilasa which means the spread-

ing or emanation or evolution of the Kamakala that is the

Supreme Triangle formed of the Bindu and Visarga, of

Prakas'a and Vimars'a, of S'iva and S'akti, of the ‘ I ’ (Aham)

and ‘This’ (Idam) or Universe is, in the supreme sense, the

S'iva-Svarupa and S'akti-Svarupa. To put it quite shortly

KSmakalavilasa is the evolution of the One in its twin aspect

as changeless Consciousness (Cit or Samvit) and changing

Power (Cit-S'akti and Maya-S'akti) into the multiple universe.

This evolution is represented by the greatest of Yantras—the

S'rlyantra figured on the cover and in a separate Plate show-

ing in colours its several Cakras extending from the Point or

Bindu (called Sarvanandamaya), the Supreme S'iva-S'akti in

the centre, to the outermost section of the Cakras the BhUpura

which is called Trailokyamohana.

The S'ricakra or S'riyantra is the Yantra of Lalita or

Tripurasundarl the Devata of S'rividya. Every DevatS has

his or her Yantra. A general but by no means exhaustive list

of the Yantras is given in the Tantrasara of KrsijSnanda

of which there are several editions published in Bengal.

Lalita is the Supreme S'akti aspect of the Brahman the

Aniruddhasarasvatl (the all-spreading and Itself Unlimited



VI KIMA-KALA'VILaSA

Power). It is claimed by great Kaulas, among whom may be

mentioned the great Naiyayika commentator Bhaskararaya,

that this aspect of the Brahman is recognised in the Vedas

and that among others the Mantra, CatvaraA Irh bibhrati

Ksertiayanta/i (Rg-veda V. 47. 4) has reference to Her.

The Kamakala is the first display of activity in the Brah-

man Substance after Pralaya when the Devi holds absorbed

in Herself all the Thirty-si.\ Tattvas of which the Universe in

all its variety is composed. She is then Kavallkrta-nibs'esa-

tattva-gr5ma-svarupini. She remains for some time in this

state holding within Herself all the Tattvas until rest is

disturbed by the desire or will (Kama) to create. The move-

ment or stress of this Desire manifests as the Kamakala.

Pupyananda has here described the unfolding of the Kama-
kala according to the Hadimata.

All Tantras have referred to the Kamakala. The
Gandharva-Tantra, which is a work of great authority and

of philosophic thought, speaks (Ch. XXX) of the three aspects

V of Kamakala. The first which is, it says, the Sthula or gross

aspect—that in which She is meditated upon as something

outside the Sadhaka (Bahyabhavana). The only text of the

Gandharva-Tantra available to me at the moment is unfortun-

ately defective so far as the account of this aspect is

concerned. It states that the Sun Bindu is Her face, the

Moon and Fire Bindus are Her two breasts, and Her womb
or Yoni is Hardhakala. Dr. Bhandakar in the account he

gives of the Kamakala (Vaispavism and S'aivism, p. 145) does

not seem to have understood the scheme. He appears not to

be familiar with the technical terms and has not followed the

commentator Laksmidhara whose text he had before him and

as a result he has made some errors. Thus he says that Ha
is called Ardhakala or half part, whereas the half of Ha is

Kala. Again the Devi is not in Herself “Aham" for the

latter is the Sakala aspect of the Brahman.
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I have referred elsewhere to his translation of the term

Bindu as “Drop”. Bindu is here not a “Drop” but a

technical name for a particular state of S'aktl; namely,

Ghanibhuta S'akti. The Symbol of the Point is well known

in both East and West. Here it is a Metaphysical Point of

Energy about to manifest. The term is fully explained in my
“Garland of Letters.”

The Sadhaka is directed to realise his identity with the ''

KSmakala. This aspect is alluded to in V. 19 of the Saun-

daryalahari, a beautiful poem the authorship of which has

been unanimously attributed by all great commentators such

as Raghava Bhatta, Bhaskara, Laksmidhara and others to the

great S'amkaracarya, though present day Orientalists, both

Indian and Western, incline to cast doubt upon the traditional

account of its authorship. The Saundaryalahari in verse 11

speaks of the S'ricakra also. The second aspect of Kama-

kala which is spoken of as Subtle (Suksma) and inward (Antara)

is that in which She is the Devi Kundalini like a luminous

flash of lightning extended from the Muladhara through the

six centres to the Brahmarandhrav See my “Serpent Power”.

“'She is to be meditated upon as half of Ha in the lotus

of a thousand petals.-' This Kamakala is also active (Jagarti)

'

in all that is moving and motionless. The third aspect of

KSmakala is called Mantratanu (Mantra body) also Trayimayl

as existing in everything.-' In this aspect Samaveda is Her
face

;
Rk and Yajus are Her two breasts and the Atharvaveda

is the Hardhakala. “ The Kamakala (the text proceeds) is the
'

One highest (Turlya) Brahman Itself.” The TantrSntara

-

Tantra quoted in the SarvollSsa speaks of one Bindu as

the state of Laya
;

two Bindus as the state of creation

(Srsti)
; three Bindus as the state of continuance (Sthiti)

and the return to One Bindu as the state of Laya (absorp-

tion) when the Devi is as the Vamakes'vara-Tantra says,

Kabali-krta-niljs'esa-tattva-gr5ma-svarupi9l. The S'ySmS-
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rahasya quotes from the SVikrama Tantra a full account of

Kamakala.

The S'ricakra is described in great detail in the Tantra-

raja of the Kadimata the first eighteen chapters of which form

Vol. VIII of this series. It also forms the subject of the

Nityasodas'ikarnava Tantra which has been published by the

Anandas'rama Press of Poona. For a general description of

the Caktas the reader’s attention is drawn to the Introduction

to Vol. VIII.

The aim of the Sadhaka of Lalita is to realise his identity

first with the Yantra and Mantra and then with Lalita or

Tripura, the Mahas'akti Who is the creator and director of

the universe and Who ultimately withdraws creation within

Herself.'' Some form of Union with the Ultimate Real or Sat

is the aim of all the different classes of Sadhakas of the

Hindus. In Chap. VII of the Gautamlya-Tantra, greatly

venerated by Vaisnavas, the Sadhaka is directed to realise that

“he is Krspa (Aham Krspa/r) and no one else (na canyo’smi)
”

that “ sorrow is not his portion (na s'okabhak) and that “ he is

Sat Cit Ananda”. It is also there said that the bar between

Krspa and the Sadhaka can be removed by Krspa’s wish.

The S^akta Sadhaka seeks to realise the identity of himself

'^with the Mantra, the Yantra, the Guru and the Istadevata for

they are all Brahman. Sarvam khalvidam Brahma. LalitS

is the Brahman as the active principle in creation. When
Her Power is fully evolved the S'akta seeks Her alone. It is

She Who, visible through Her Manifestations, counts for him.

{Tasyam parifiatuyam tu na ka^cit para i§yate.]

“ Pure (Vimala) Cit S'akti of the Lord is Caitanya

Bhaskara in commenting on the text above says that the Cit

S'akti, which is inherent in the Paracit (ParacinnisthS),

accepted by the Upanisads, is by reason of the multitudi-

nousness of Her aspects called MSy5. Her evolution (Pari-

^Sma) is called creation (Prapafica) and this creation is
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CidrBpS, or a form of Consciousness in the Sense of Cit.

That being so it is real. [See my book “ Reality This

does not conflict with Monism since S'akti and S'aktiman are

incapable of separation. Further on he says that the S'akta

does Sadhana of S'akti because without S'akti the Subtle

(Suksma) S'iva has neither name (Nama) nor the power of

manifestation (Dhama). So there can be no duty to one who

is nameless nor can such an one help the Sadhaka in attain-

ing NirvSna. Bhaskara follows the Kadimata. But both the

Kadi and the Hadi are agreed that by the worship of S'ricakra

is meant the Sadhana whereby the identity of the knower

(Jnata), the means of knowledge, and knowledge (Jfiana i.e.

Yantra which is the body of both the Devi and the Sadhaka)

and the object of knowledge (JReya i.c. Tripura) is realised.

The Tantraraja (xxxv. 6) says :

Jnntn svMmTl bhavej jnnnam arghyam jneyam bahih-

sthitam sfrlcakra-pujanam tesUm eklkaranam iritam.

The meaning of this is that the Svatma or self of the Jiva

or Sadhaka is the Jfiata or knower. jHana knowledge and

means of knowledge is the body of Jiva which is the Yantra

and offering (Arghya) and jHeya or object of knowledge is

what is “outside” (Bahih-sthitam) by which is meant the

Devi Who to the ordinary man is something other than him-

self. The worship of S'ricakra is done to effect an union with,

or to realise the identity of, these three. There are some

slight differences between the accounts of the S'aktis as given

in the Kamakalavilasa and Tantraraja Tantra. These will

be pointed out in the Introduction to the second part of the

Tantraraja-Tantra now in preparation. It has been alluded

to in the Introduction to the First Part.

There are some who to-day believe that the feminine

aspect of the Brahman is unknown in the Vedas and

the Upanisads. But this is quite erroneous. Thus in the
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Chandogya Upanisad we come across the texts ‘ Tadaiksata’

‘ Seyam Devataiksata.’ The first text by the word ‘Tat’

speaks of the Brahman as neuter or nirguna. The second

speaks of the Brahman as feminine (Sa iyam). The function

is the same, namely, that of Iksana prior to creation.

There are many other texts which might be cited such as the

celebrated Devl-Sukta.

In fact for man the second is the more important of the

two. As already stated, in dissolution (Pralaya) the Devi is

what remains—that is what the universe is in its essence

(Svarupini)—after all the Tattvas (Tattva-grama) have been

completely (nisesa) swallowed up (Kavalikrta) or absorbed

by Her. Then the verse continues “w'hen however She is

fully evolved (Tasyam parinatayarh) from out this state in

which the universe lies absorbed as mere tendency or potential-

ity, then no other Supreme (Kas'cit para) that is the change-

less Niskala S'iva is desired or thought of (Isyate). This, says

the commentator Bhaskararaya, is the S'akta’s point of view, for

the Niskala or Suksma S'iva has neither name nor manifes-

tation and there is neither any duty towards, nor benefit from,

Him. What Divinity may be in Itself, apart from Its gover-

nance of the universe, is of no practical concern to those who
form part of it. The S'aktisangama Tantra (1—3) establishes

the identity of the Kamakala—this first creative movement
with the Pranava.

A text of this work was obtained in Kashmir but it was

found to be defective
; another manuscript was then secured

from the valuable collection of Tantras in the Andul Rajbati

which is more reliable and forms the basis of the present edition.

When the present text, the publication of which has been

somewhat delayed, was going through the Press, another

edition in Sanskrit was published in Triplicane (Madras) which

contains some valuable additional illustrative citations which

are not to be found in the manuscript from which this edition



PREFACE XI

has been printed. I have added some further notes and given

the references to the S'ruti and other texts quoted by the

commentator Natanananda Natha.

The Kamakalavilasa is of great value in S'rlvidya because

of its clear and succinct account, from the Hadi standpoint, of

the initial development of S'akti and of the great S'rlyantra,

and is now translated for the first time.

Calcutta, Arthur Avalon

25th Nov. 1921



By the same Author

THE SERPENT POWER
The Serpent Power is a description and explana-

tion in fuller detail of the Serpent Power—Kundalini

S'akti—and the yoga effected through it, a subject

occupying a pre-eminent place in the Tantra Shastra.

It consists of a translation of two Sanskrit works “ Shat

Cakra Niruparia” (description of and investigation

into the six bodily centres) and “ Paduka Pancaka ”

(Five-fold foot-stool of the Guru). To it is appended

a translation from the Sanskrit commentary by Kali-

charana. To the translation of both the works is added

some further explanatory notes by the author.

This edition contains also the Sanskrit Texts of

the works here translated and nine half-tone plates

taken from life showing some positions in Kundalini

Yoga besides eight original coloured plates of the

Chakras. The book is bound in full cloth and gilt.

5th Edition (1953) Price Rs. 25/-



INTRODUCTION

KSmakalSvilXsa is an ancient and authoritative work on

S'rIvidyS by PunyanandanStha. It was first published in

1918 by the Kashmir Government as No. 12 in its Sanskrit

Publications Series with a commentary from the pen of

Maheimahopadhyaya Mukundarama S'astri of the Research

Department of that State. In 1921, Sir John Woodroflfe pub-

lished it with a fuller commentary by Sri Natananandanatha.

A second edition has been long overdue and is now brought

out. It is much to be regretted that that veteran TSntric

scholar is not in our midst now to contribute to this edition

the benefit of his ripe experience and deep knowledge in this

field of sacred literature.

As he has well pointed out in his Preface to the first

edition, “ What Divinity ” may be in itself, apart from its

governance of the universe, is of no practical concern to those

“ who form part of it ” and there can be “ neither any duty

towards nor benefit from Him ” conceived of as unrelated to

the world of Name and Form. Any substance, be it gold or

mud, has no inherent name or inherent form of its own but

when we seek to have relationship with it, it must be clothed

in some name and some form. We are therefore concerned

with God not in His abstractness but in His practical aspect

as in relationship to the world of our experience.

God as the ultimate reality transcends all distinctions and
is therefore neither a He nor a She but is best expressed by
the neuter word Brahman. But conceived as the cause of

the universe, it is clothed with a father-mother aspect, the
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static non-active principle being considered as the father and

the dynamic active principle being considered as the mother.

Both are aspects of the same reality but seem to split it up

into two. Where a person stands before a mirror, it is true

that he does not undergo any change but a duplicate person

appears instantaneously in the mirror. That reflected person

is essentially not different from the original person and yet is

not identical with him. The former is evanescent seeming

while the latter is true Being. Similarly at the beginning of

creation, God the ever changeless Being “ desired ” to be a

'/ ever-changing seeming. The absolute Being took on the role

of relative becoming. This desire and its fruition brought on

the entire universe of name and form. The subject self con-

ceived of itself as an object of its own cognition. The I be-

came the this. This initial desire impulse responsible for the

creation of the world is given the name of Kama. The
desireful supreme entity is known as Kames'vara and his

active desire as Kamgs'vari. The entire universe is the opt-

come of the union of these two primary parents/ Though this

truth is never lost sight of, more importance is given to the

mother aspect in Devi worship.

The numeral six is a reality but is an abstract mental

concept essentially independent of the particular things to be

counted. The concept is the same for all who can conceive

of it and is not limited by any considerations of country or

language. The sound that is produced when the word six is

pronounced has really nothing to do with the conception of

the numeral but is only a sound-symbol of that concept used

for the purpose of expression in the English language. As

languages and dialects vary, the sound symbols also will vary

though the concept may remain the same. The concept is

intangible while the sound symbols are certainly tangible.

Again, the figure 6 which appears in uniting has really nothing

to do with the sound produced when the word six is pronounced.
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much less with the abstract concept behind it. The figure

6 is but a form symbol of that concept. As in our experience

we are attaching more importance to the ear and the eye than

to the other faculties of sensation, we clothe every concept

with a sound symbol and with a form symbol so that we can

through them relate ourselves to the abstract concept which

alone is real.

Similarly when we conceive of Godhead or any aspect

of it, we have necessarily to give it a sound symbol and a

'

form symbol. The conceptual reality is known as Devata,

the sound symbol as Mantra and the form symbol as Yantra.

It is said that the Devata is the life principle, the Mantra its

subtle body and the Yantra the gross body. The Archa or

Image ordinarily used for worship is a still grosser body. *

In the Vedic and Tantra literature, symbols in sound

and in form have been prescribed as can most appropriately

and accurately represent the DevatS. The ancient seers have

pointed out that, just our body of flesh and blood though

seemingly inert is permeated by the life principle in us in

every particle of it, so does the Devata permeate the Mantra

and the Yantra appropriate to that Devata. Any the slightest

variation therefore either in the sound of the Mantra or in the

form of the Yantra will effect a corresponding change in the

concept of the Devata and may possibly do great harm.' In

this Kamakalavilasa, the Devata dealt with is the highest

conceivable one, namely the Divine Mother Tripurasundarl

;

Her Mantra is the Paficadas'aksari and Her Yantra is

Srlchakra. The intimate relationship between the DevatS,

the Mantra and the Yantra is brought out in this book in

several ways and the devotee is asked to identify himself with

them as a necessary step towards the ultimate realisation.

The commentator Natananandanatha is a disciple of

Sankarananda and NSthananda and is the author of several

works besides a commentary on Yoginihridaya. He refers
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in his commentary itself to Saccid3nanda-Vasan5 and CidS-

nanda VSsanS as his works. Only extracts from the commen-

tary are reproduced in the English translation. The commen-

tary is simple, explanatory and very useful in understanding

the text and is replete with quotations from cognate literature.

All the same the treatise will remain a closed book to the lay

reader. As the commentator has pointed out more than once,

“'the details and the method of worship are really matters to be

learnt only after acquiring the requisite competency and

getting initiation from a knowing Guru, w

In this volume is included S'rinatha-navaratnamalika of

Mahes'anatha with the commentary of Bhaskararaya the lead-

ing authority on Tantric worship. Under the guise of Guru

stotra, the author has analysed our life breaths in various

ways and has pointed out their correspondence with the details

of the Mantra and the Yantra. This work is more cryptic and

less intelligible to the uninitiate. The commentary on the

first stotra mentions that the stotra consists of ten slokas and

the tenth sloka which gives the Phalas'ruti refers to the pre-

vious slokas as being compiled by Bhaskararaya himself.

This has to be somehow reconciled with the preamble to the

tenth sloka and with the colophon which attribute the author-

ship to Mahes'anatha.

The publication of this book making its contents available

to all and sundry does not and cannot dispense with the two

indispensable conditions of competency and initiation already

referred to. To those who have them not, the contents may
seem to be meaningless jabber. So is a book on integral

calculus to a history student. The publication however is

useful in creating in the reader an interest which in course of

time may ripen into earnest endeavour to appreciate and realise

the eternal truths taught here.

Srirangatn R. Krishnaswami Aiyar

11 - 6-53
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KAMA-KALA-VILASA
BY

S'RI pui^iyanandanatha

VERSE 1

May the great Lord, who is ever wakeful in the blissful

play of the repeated acts of Creation, Maintenance and

Dissolution of all the worlds which issue from Him, protect

ye. He is mere illumination {Prakn&a). Merged in Him is

Vitnarsfa {-sfakti).

Commentary by S'ri NATANiNANDANlTHA

Here the honoured Yogi Punyananda wishing to instruct in the

Mantra, Cakra and worship of Tripurasundari, the presiding Devata

over all Vidyas*, speaks in the first place of Her form as Kama-
kSmes'vari*.

Who is ever wakeful . . . issue from Him {Sakalabhuvanodaya-

sthiti-laya-maya-lilavinodanodyuktah). Vdaya or rising or springing

up or appearance is Creation (Srsti); Sthiti or continuance is

Maintenance ; Laya is absorption or Dissolution {Nds'a) of all the

worlds {Sakalabhuvatta)*. These three {Srsti, Sthiti, Laya) imply

Nirodha and Anugraha, as by Trivrtkaraija, Pahclharana is meant.

He is wakeful in this pleasant play (Li/a) which consists of many of

these five kinds of action which relate to the world {Pahcavidha~

krtyam hijaganni§tham), whilst the play is that of the Lord {Ltld tu

Pdramewart).

Worlds (Bhuvana). That which comes from Him is Bhuvana
{Bhavatyasmit iti bhuvanarh). Therefore the word Bhuvana
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qualified by ‘alP {Sakala) signifies all theTattvas beginning with

J SHva and ending with Ksiti, because the have their origin

from, continue through and disappear in Brahman. So S'ruti says

{Taitt, Up. 3-1-1):
—‘That from which these Bhatas were born, by

which after being so born they live, to which they go and into which

they enter; know that well, for that is Brahman.'

Wakeful (Udyukta). By ‘ wakeful * is meant that He willed and

inclined towards Creation {Samkalpa-vis^istadahsana-srstimukha).

S'ruti says {Chd. Up. 6-2-1):—‘Oh gentle one! At first there was

merely this Being (Sat), which is One without a second, Brahman.'

Also ‘ May I be many and born as many,' and thus He made Himself

into the world as it exists within Himself. By this is meant that

the acts of creation are for the Lord merely His play and are not

necessitated (Na prayojanam). So it has been said
—

‘ By His mere

wish He throws out and withdraws the universe in its entirety.’ Also

it is elsewhere said
—

‘ The Great Lord having drawn on Himself the

picture of the world by the brush which is His own Will is pleased

when looking thereon.' S^ruti also says

—

‘ As the spider throws out

and takes back its thread, so Iswara projects and withdraws the

universe.' Thus the one great Lord becomes the material cause

(Upaddna) from out of which the w^orld is made, as says the Text,

‘ May I be many.’ The Vdmakes'vata Tantra also says
—

‘ When
She is fully developed (Parinaid) there is no further need of Him for

Creation '
^ {JSlifydsodasnkd, IV-5). By this is meant the inseparate-

ness of the world from the Svarupa (own form) of Brahman.

That being so it may be asked w'hat is the Svarupa of

the Brahman as transcending the world. The author therefore

says

—

Merged in Him is Vimarsa {AntarUna-vimars'a) . Vimarya is

' experiencing ‘^Thi^^^^^^ and ‘This* {/rf^w).i.s^

{Prapanca). By Idam is meant the world created by Paramatma.

In the passage in the Taittirlya Stuti which begins with ‘ From the

Atma originated Akas'a,' and ends with ‘This the tip of the tail is

completion (Pratistd),* the word ‘this' (Idam) is the world as object

of experience {Prapanca’pardmars'a) . By the word ‘ /dam ' is indi-

cated the universe (Prapanca) as contrasted with Brahman {Brahma-

pratiyogibhuta). So it has been said—‘ Dissolving^ C^a/ayai;g kurvan)
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in the the /rfam (This) which isjts correlative.’ AntarUna-

vimars'a means that vvilhin
. Him js dissolved Vimarsa or Prapanca

which is above spoken of. The significance of all this is that the

Paramatma Who is supreme Bliss and supreme Illumination and

within Whom is the experience of perfect ‘ I-ness ’ {Paripiirnaham-

bhavabhdvana-garbhita) withdraws into Himself the manifold universe. •

Vimars'a may also mean the experience {Pardmars'a) that ‘ I am tjie

uncreated cause of the Creation, Preservation and Dissolution of the

universe.’ So it has been said by Nagananda-t ‘Vimars’a’ is the

experience that “ I am the uncreated one (Akrtimu’haih) ” in the form

of the universe {Vis'vdkdrena), in the manifestation of the univers,e

Vis'vaprakds'ena) and in the absorption of the universe (Vis'vasam-

hdrena).’

Merged {AntarUna). By merged is meant inward-facedness

(Antarmukhatvam)'^. Antarllna-vimars'a thus refers to Him whose

experience of full I-ness is inward-turned. The S'vachchhanda

Tantra says :
‘ That inward-faced-ness (Antarmnhhatva) which is the

state of omniscience and the like ever is®, because it is detached from^

any object
’ *.

He is mere Illumination {Prakdsa-mdtra-fanuh)*. This means

that Parabrahraan who is the Supreme Lord and transcends all, is

nothing but Illumination (Prakds'aikasvabhdva). Such is His

nature

The Kdnva “ says :
‘ The Devas worship that which is the

deathless One {Amrta)^*, which is verily Itself Life** and the Light

of Lights.’ The Katha says :
‘ There shines nor Sun, nor Moon, nor

stars. There flashes no lightning. What need have we then to

speak of Fire. All luminaries derive their light from It. By Its

light all is illuminated.’

Agatna also says :
‘ The innermost Light which is Light Itself is’-'

the imperishable {Anapayint) Para Vak ’ **.

Illumination (Prakds'a). By illumination is meant the experience

of I-ness {Aham-rupa-vimars’a) indicated in the words ‘wish,’ ‘know ’

‘ do ’ and the like in the first person singular**. Here it is said of Param

Brahman as united with the five S'aktis of All-mightiness, All-know-

ingness. All-activity, All-completeness, All-pervadingness. It may be

said that if the Sun and other bodies have the power of illumination.
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then why should the Brahman alone be called Paramatma ? To meet

,^this the latter is called the Great Lord (Mahes'a). He is Great

(MahSn) because neither space nor time limits Him ; and He is Lord

(Js'o) because He has the power to control all/ The S'irah S'ruti ’*

says : ‘The Eater {Sathbhaksah) eats all He constantly creates, main-

tains and dissolves. Therefore He is called the Great Lord (Mahesfa)'

The Mahanardyana also says :
‘ That Svara which is uttered in

the beginning and end of the Veda is that in which Prakrti is merged

(Prakriti-linaz=Prakriydtmaka) **. He Who is beyond, is Mahes'vara.’

Protect ye. He has this power. Mantra is so called, because it
/

"protects or saves by thinking (Manana) on it (Mananat trayate),

Punyananda says :
‘ May Parames'vara protect ye’. Protection is one

of the powers of Paramatma. May the Great Lord who is Illumina-

jtion (Prahds^a) protect ye. The Acarya has also power to illumi-

nate, Mantra also has the power of illumination. Therefore the unity

of the Uevata, Guru, and Mantra is here shown.

Notes

^ either the fifteen Nityas or all Mantras.

* United Kames'vara and Kames^vari.

* Sakalabhuvana—the Universe with all its parts consisting of the

thirty-six Tattvas,

* This is a translation of the second line of IV-5 of Nitydi^odas'ikd

(part of Vdmakes'vara), The verse runs thus

—

Kavalikrta-nis'e^a-tattva-grdma-svarupifiX

Tasydm parinatdyam tu na kasxit Para isyate,

/ At the time of dissolution all the Tattvas are absorbed into Her and
She remained in Her own form (Svarupa). When She is fully developed

there is no further need of Him for creation.

By the ‘ Tattvas ’ according to Pnnydnanda^ Bhaskarardya and
others is meant the thirty-six Tattvas, Lakshmxdhara interprets it to

mean the five Tattvas, That is, the Universe is the creation of Para
(Siva) and Para (Sakti), Under His influence She works and when
Her work is completed there is no further need of Him for that purpose.

* Consciousness is either looking inwards (Antarmukha) or outwards
(Bahtrmukha), The first indicates the supreme experience, the second
world-experience. Therefore the essence of becoming as universe is the

conversion of one into the other. Consciousness is given “another”
direction, strictly an outer direction, because the supreme experience is

beyond all relations.



VERSE 1

' that is, is not destroyed.

* or, independent of.

* that is, is transcendent.

*lit., His body or substance is mere Illumination.

“ lit., body.

" One of the recensions of the Brhadaranyaka Upani§ad.

“This word is derived from na (not) mrita (death).

** Ayuh.

“ The supreme * Word ’. See A. Avalon’s “ Garland of Letters."
“

* I wish,’ ‘ I know,’ and so forth.

“ The Atharva S'ira Upani?ad.

" The Atharvaija Upanisad of that name.

"Om.
“ The two are one, as stated in Nityd-^odas'ikha.

“ Guru.



VERSE 2

She the Primordial S'akti who excels all and who in Her

own true nature is eternal, limitless Bliss, is the seed (Bija,

that is, source or cause) of all the moving and motionless

things which are to be, and is the Pure Mirror in which S'iva

experiences Himself.

Commentary

He here says that the Source of all is also Our Supreme Lady.

She the primordial Sakti who excels all {Sa jayati s'aktiradya)

.

By this is meant that Our Supreme Lady {Para bhattariha) Maha-

tripura-sundarl is above all.

She (Sa). By this is meant the Tripura spoken of in all the

, Upanisads, ip .whom are the thirty-six Tattvas beginning with S'iva

and ending with Ksiti

;

who is in the form of all the universes (Sarva-

prapancdtmikd) and is also beyond them (Taduttlrnd)

.

This is the

meaojnj; of the nanie Tripura as given by the great Yogis, Knowers of

the true tradition (Satsampraddyavid). She who is above {Purd

'^bhUtd) the three Lights {Tribhyas tejobhyah), that is, “Sun”,
“ Moon "

and “ Fire ” (explained later) is called Tripura.'^ Her

supremacy is proclaimed everywhere in many S'rutis and Smrtis. It

is She who is denoted by ' She whose true nature is eternal, limitless

Bliss,' {Nija-sukhamaya-nitya-nirupamdkdrd). Nija means natural

{Svdbhdvika). By Sukhamaya (Bliss) is meant in whom there is no

sorrow. Nitya is being at all times (Trikdla, i.e. past, present, future).

Nirupama is ‘ incomparable ’, as there is nothing with which She can

be compared. Such is Her nature {Akdra. that is, Svariipa). She is

the unlimited, uncreated Brahma-bliss {Atmdnanda). S'ruH says that

the Brahman who is transcendent Bliss is in all and above all.
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The Chandogya (7-2-3 says :
‘ That which is the Immense

(Bhumd) that is Biiss (Suhha). There is no Bliss in the little. The

Immense is Bliss itself. Every endeavour should be made to know

the Immense.’ Having so said it proceeds. ‘ There where one sees

nothing else, hears nothing else, knows nothing else, that is the

Immense (Bhiima)' It thus describes the Brahman who is Perfect

Bliss (Aparicchinnananda).

The Brhadaranyaka says, that ‘ other beings enjoy (Upajivanti)

only a fragment (Mdtrd) of this Bliss.’ It thus says that all other

beings are but drops ( Viprut) in the ocean Brahma-bliss.

The seed of all . . . which are to be {Bhdvicard-carabljatn). Bhdvl

is that which is about to and will come. She is the Cause of alb'

moving and motionless things which will be and which are.

The Katha S'ruti says (5-2-12): ‘The one Controller (Vas'l) of

all who is the Inner Self (Antardtmd) of all created beings (Sarva-

bhufa) transforms His unity {Ekam rupam) * into many.’

Agama also says :
‘ When She the Supreme Power {Parama ''

S'akti) who is in the form of the universe {Vis'variipinl) sees* her

own impulse towards becoming {Sphurattd), then the Cakra * comes

into being./ As the great tree exists as potency *
in the seed of the

Bata tree*, so does this moving and motionless world exist in the

seed in the heart {Hrdayabijastham) (of the Lord) ’.

It may be said that as it is not possible for S'iva to create, with-

out S'akti nor for Para S'akti without S'iva, how can She be said to

be ‘ the seed.’ To meet this it is said that She is the pxue mirror in

which Siva experiences Himself (S’ivarupa-vimars'a-tiirmalddars'ah.)

The Svarupa or nature of S'iva is ‘ I ’ or Aham {S'ivasya svarupam -

aham ityevam dkdram). The experience {Vimars’a) again of That
''

{Tasya vimars'ah) is the experience of ‘ I-ness’ {Aham ityevam rupam

jMnam). This pure mirror makes manifest this knowledge {Tasya

prakds'ane nirmalddars'ah).

The sense may be thus illustrated. A handsome king looking at

his reflection in a mirror which is before him knows ‘ I am he who

is thus reflected.’ So Parames'vara looking at His own S'akti

(Svdtmas’alcti) who is within himself (Svddhtnabhiitd) knows his own

nature {SvasvarUpam) as ‘ I am all ’ {Paripurno’ham). If there be

nothing before the mirror then there is nothing to be reflected.
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Similarly if the Parasahti were not united with Paras'iva, She could

not produce the universe (Prapa^a) which is within Herself. There-

fore the world cannot be created by S'iva alone nor by S'aktl alone.

It is by both of them that all the Tattvas are produced.

Agama says :
‘ Without S'iva there is no Devi. Without Devi

there is no S'iva. As between moon and moonbeam there is no

difference, so there is no difference between S'iva and S'akti.’

Notes

‘Some read Blja (seed) for Rupa (Form).

* Pas'pet, that is, creatively produces, and, in the form produced,

experiences.

* The first Cakra in the S'riyantra, as to which see Yoginlhfdaya,
Ch. I, vv. 9, 10.

* S^akti.

* Ficus indica.



VERSE 3

The Supreme S'akti is resplendent. She is both the seed

{Bija) and sprout {Angkura) * as the manifested union of S'iva

and S'akti. She is very subtile. Her form is manifested

through the union of the first letter of the Alphabet (A) and

the Vimarsfa letter {Ha),

Commentary

Now some say that the experience {Vimarffa)* ‘I am all’

{Paripurtfa'hain) is the Brahman. Then how can it be said (it is

argued) that the experiencer (Vimars’aka, that is, He who is conscious

of being the supreme ‘ I ’) is the Brahman. The verse is written to

meet this difficulty.

Supreme. Here by Supreme {Para) is meant Tripurasundarl as

She is before creation {Prakrta). She is so called because S'ruti

speaks of Her as ‘ Consciousness, Bliss, Will, Knowledge, Action

{Chiddnandecchajnanakryarupa).’

She is both the seed and sprout {Sphuta-sfiva-s'akti-samagama-

bljdngkura-riiphfi). She is the manifested {Sphuta—Vyakta) union>*'

of S'iva and S'akti and is therefore both the seed and the sprout. For

it has been said :
* From the seed the sprout and from the sprout the

seed.’ She produces in their order all the Tattvas beginning with

SHva-tattva and ending with K?iti-tattva.

Siva. Here by the word ‘ S'iva ’ is meant Jndna-s'akii because

S'iva-tattva is inherent {Adhi§thdna) in Jndna-S'akti ; and by the

word * S'akti ’ is meant Kryd-S'akti, for S'aktitattva is inherent in

Kryd-S'akti, It must also be noted that She who is CiddnandasvaruPd

effects the creation of the universe by Jndna and Kryd.

Subtile. She is also further spoken of as very subtile {Anuttara-

rupd, that is, of very subtile form). SruU says, * Verily more subtile
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than the subtile is eternal Beingness (Sattva)^ Thou verily art That/

Agama also says, * the Devi is smaller than the smallest {^AnU) and

greater than the greatest/

Her form is manifested , . . letter (Ha) {Anuttara-vimars^a-Upi-

laksya-vigmha). By Anuttara4ipi is meant the letter before which

there is no other, and that is the letter A. By Vimars'a4ipi is meant

the last letter which is ''Ha, By the union of A and Ha i^Ahatn^V)

Her Self {Vigraha—Svarupa) becomes known {Lak^ya^ Visible).

“^^The sense of these words is that the Para*S'akti is ‘ I-ness ’ {Ahamdt^

mika) within whom (i.e. between the letters A and Ha) are all the

letters of the Q.\phahet"{Anfar-garbhlta‘Samasta~varna-kadambaka.)

Her form is the fifty letters beginning with A-kdra and ending with

Ha-kdra {AMradi-hahardnia-pancds^ad-aTisara-rupinl), She is the

Mother of all the universe consisting of Varna^ Pada^

Mantra and of Kald^ Tattva, Bhuvana. She is the supreme object of

veneration {Para hhattdrikdy the innermost self of all things {Samasta-

bhiitdntardtmd). Everywhere in the Vedanta She appears spoken of

as ‘ I ’ {Ahamahamityevdkdrena). This is what has been said in this

verse. So it has been said in the Kdnva-srutl ;
“ This Brahman verily

in the beginning was. It knew Itself {Taddtmdnam eva veda)^ ‘ I

Brahman am ‘ A is Brahman, from That came Aham (i,e., I).’^

The worship of Atmd is the meditation * I am all * {Piirndham’bhdva* /

bhdvand), and should be kept very secret. S^ruti enjoins that it -

should be learnt only from the mouth of the Guru.

Notes

^ As seed She is cause, and as sprout, effect or universe.

* Paripurtio'ham iti vimars’am eva Brahma, Reference is made to
the experience as a state contrasted with that of which it is a state.



VERSE 4

Upon the mass of the rays of the Sun Paras'iva being

reflected in the pure Virnar^a-mvctox^ the Mahabindu appears

on the CiUa-^d\\ illumined by the reflected rays.

Commentary

The author being desirous of describing the Kamakala in the

form of all the letters, commences in this and the following three

verses to speak of Her letter-hood {Aksara-svarupa—Brahma-svarupa}

Mass of the rays of the Sun Paiasiva {Paras'ivaravikarnikare).

Paras'iva is the adored Lord Paramas'iva who is mere Prakas^a^'

Prakds'aika-svabhdvah,) The mass of His rays {Kardh;=iKirandh) is

the pure {Vis'uddha^Nirmala) Vimars'a-mivvor {Vimars^a-darpana),

Vimars'a is the S'akti or movement {Visphurana-s'akti)^ which is

limitless {Anavadhikdkdrd). So it is said in Pratyabhijnd :
‘ She is

Sphurattd. {Sd sphurattd).' She is here compared to a mirror be-

cause of Her thereby manifesting Herself {Sva-svarfipa-prakdsatvdt) *.

Reflected. By ‘ Reflection ' (JPratiphalana) is meant seeing one’s

own self {Svasvarupdvalokana). When the self is seen by reflection

in this way, then ’ Mahabindu appears on the Citta-wall ’ {Cittamaya^

Jmnaika-svanlpa) which is beautifully illumined.^ The Citta is

compared to a ‘ wall ’ {Kudya) because on it appears (the reflection of

the) Mahabindu. In ordinary experience we see that if a mirror is

kept facing the sun, the rays after being reflected therefrom appear on

any wall nearby as a luminous spot {Bindu) produced by the rays of

the sun. In the same way when Parames'vara who is Prakds'a ^

{Prakds^a-riipa-parames^vara) comes into connection with Vimars^a

which is like a mirror {DarparLdvat-svarupa-vimars'a-sambandhejdte)^

there shines forth the Mahabindu who is Parameswara as Pur^o'ham—
* I am all.’
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S^ruti also says: *Oh gentle one, this Being alone there was

in the beginning, the one, non-dual Brahman alone/ That said

:

‘May I be many and be born/* Also ‘She this Devata said
^

^

‘This Brahman alone there was in the beginning, That knew Itself as

* I {Aham) am the Brahman *. ‘ He said (and thought), truly I

shall create these worlds (Lokas).*^ Texts in S^ruti like these say

that the Parabrahman who is looking towards {Abhimukha) His own
S'akti {Svdtmas^akti) is the Cause of the universe/

Agama also says: ‘When She the Parama S'akti^* sees Her own
Sphurattd, there comes into being the Cakra/

In Pratyabhijnd also it is said :
* She the Sphurattd is the great

Being-ness {Mahdsattd) beyond time and space (Des'a-kdla-vis'esini)^^

It is She who is spoken of as the essence of all {Sdratayd coktd) in

the Heart of the Supreme Lord.

Notes

* That is, Her svarupa as the substance of all the letters. C/.

A-kdrah sarva-var'^dgryah Pmkds'ah paramah Sivah,
Ha^kdro'ntyah kaldrupo Vimars'akhyah prakirtitah.

^ Sphurana is a common term in these S'astras. The word means
impulse, vibration, throbbing, pulsation, quivering and then springing up,

breaking forth, blossoming, starting into view, expanding and lastly flashing,

glittering, sparkling manifestation, in short, both as impulse towards and
as fact.

* Sva^svarUpa-prkds'atvdt may also mean
:
^Because She makes

manifest the svardpa of Brahman (Sva=Brahman = Atman) in Her as in a
Mirror.

* That is, by the rays reflected back on it.

‘ChS., 6-2-

L

•Cha., 6-2-3.

’Cha., 6-3-2.

* Aitareya, 1.1.

* He contemplates and assumes Power.
** Yoginihridaya, 1. 9,

She limits, that is, is beyond both.



VERSE 5

Ahatnkura, which excels all and is the massing together

of S'iva and S'akti and the fully manifested union of the letters

A and Ha, and which holds within itself the whole universe,

is Cit}

Commentary

In this verse he describes the notion of “ I-ness ” (i4Aa«i6/j«w)

which arises from the gaze of S'iva upon His own luminous S'akti.

Ahamkara is the Vimars’a which is ‘ I-ness’ {Yo'yam aham-ahainity-

eva vimars'ah). Ahamkara is the cause {Kara=Kdra^a) of the ex-

perience of ‘ I-ness ’ (Ahambhdva-vimars'a) which manifests (Vyanjaka)

on the uprising (Udbhiita) of the experience which is self-recollection

{Atmasmarana). Ahamkara such as this excels all. So it has been

said, ‘ In the Aham experience {Ahathbhava Prakds'a) rests in Itself

(4 tma-vis’rdnti).’^

Cit {Chittamaya) is mere Jndna Undnaika-svabhdva).

Manifested {Suvyaktdhdrna-samarasdkdra) owing to the form

which is produced by the combination of the letters A and Ha, each

giving rise or making manifest the other (Parasparodbhutarupau).

Union {Samarasazr Eka-lollbhiita) or the union in the form of ^
Ahamkara of these two letters in which each desires to be united in

an equal degree with the other.

Massing together of Siva and Sakti {S'iva-s’akti-mlthunapitida).

S'iva.— Prakd^a, S'aktissVimars'a. These are the two who make the

divine Husband and Wife {Divyadampatimaya). The union of these v

two, in which they desire to be united in equal degree, is S'iva-s’akti-

mithunapinda. Ahamkara for reasons implied in what is aforemen-

tioned contains within it {Kavalikrta) the sphere {Ma^dala) of the

universe {Bhuvana). By Bhuvana-mandala is meant all that is
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composed of Thirty-six Tattvas!^ The meaning, by the rule of Pratya-

hara, is that from the union of Prakasa and Vimarsa which is

Ahathkdra, within which are the many letters of the alphabet,

emanates the whole universe consisting of Word (S'abda) and its

Meaning {Artha). So also says SVm//*: ‘The letterless (Avarna)

full of meaning (Nihitartha) by union with S'akti in various ways

generates many letters {Vari^a)'. In another Upanisad* occurs this

text : ‘ Who art thou
? ’

‘It is I {Aham) (the reply) : All this is

surely I {Ahaiii)'. Therefore the term ‘ Aliath’ or ‘I’ denotes all

things {Sarvabhidhanam= Sarvavdcakam). ’

Notes

' Chitiamaya. Or the verse may be translated—" Hamkara is Citta-

maya. The form (Aham) is the manifested union of the letters A and Ha
or the coupled S'iva and S'akti in massive union which even endures after

the universe has been withdrawn into Itself.”

* Prakas'asydtma-vis'rantir ahathbhdve hi klrtitah.

*Svet., 14-1.

‘Nrsiinha Uttara, 7.



VERSES 6 & 7

The two Hindus, white and red, are S'iva and S'akti, Who, in

their secret mutual enjoyment, are now expanding and now
contracting. They are the Cause of the creation of Word
{Vnk) and Meaning (Artha), now entering and now separating

from one another. Hindu which is Aharhkara {Ahathknrntmii)

is the Sun which is the union of these two (white and red

Hindus). The Sun is Kuma, which is so called because of

its desirableness ;
and KalU is the two Hindus which are Moon

and Fire.

Commentary

Having described in V. 4 in the passage ‘ The Mahabindu

appears on the Citta*wall ’, the Svarupa of the Bindu he now des-

cribes Kamakala.

The two Bindas white (Sita) and red (Sona) are Siva and Sakti

playing in secret with one another, that is, in mutual enjoyment the

one with the other {Vivikta-s'iva~s'akti = Anyonya-viharariapare S'iva-

sfakti), now contracting or closing together *), now opening out as the

creation of the universe {PrasarahssJagat-sristirupo vikdsah).

The Cause of the creation of Vak and Artha {Vdgarthasrstihetuh)

.

By Vdcah * is meant all the sounds Para, Pas'yanti and so forth ; and

by Artha is meant the thirty-six Tattvas beginning with S'iva and

ending with K$iti. The creation of these is the creation of the world

ijagat) of six Adhvas?

It has been said, ‘ Oh Deves'i, In Thee who art Cit {Cidatmani)

are the six Adhvas, namely Var^a, Kald, Pada, Tattva, Mantra

and Bhuvana' These two Bindus which enter one another and

separate {Paras-pardnupravistavispa^tam) are the united white and
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red Bindus (Sita^onahinduyugalam) which are known as KSraa*

Kame^varl, the divine Husband and Wife. The great secret here is

this. On the authority of S’ruti, ‘ He who is supreme (Para) is

Mahes-vara ’. And the supreme Lord (Paramesvara) who is the first

letter (A) which generates all sounds of the Vedas and so forth

attains the state of Bindu (Bindtt-bhdva) after having entered

Vimarsa-S'ahti who is His own body (Svaiigabhutd) and in whom

(ffakti) all the universe (Prapanca) is dissolved. Thereafter the

Vimars'a-&akti also enters into the Prakas'amaya Bindu which is

within Herself. On that the (Misfra) Bindu becomes ready for

action (Uchchuna). From that Bindu issues Nadatmika S'akti*

within whose womb are all the Tattvas, who is all energy (Tejomayl)

and in seed form (Blja-riipd) and subtile like the tip of a hair and

assumes the form of a S'rtigataka.* In this way Prakds'a and Vimarsd

which are the Svarupa of Nada and Bindu assume body as ‘ I
’

(Aham). In the same way, of the pair, one, namely Vimars’a, is the

Red Bindu, and the other, Prakds'a, the White Bindu, and the union

of the two is the mixed (Mis'rarupa) and all powerful (Sarvafejomaya),

the Svarupa of which is the Paramatma (Paramdtnia-svatiipa).

Sruti also says :
‘ Avarna (letterless) which is full of meanings

(Nihitdrtha) by union with S'akti in various ways generates many

letters.’

He further elucidates these three Bindus by speaking of them as

Ahamkdrdtmd and so on. The (mixed) Bindu which is (composed

of) the Red and White Bindus (Binduh sita-rakta-svarupah) is one

with the combined first letter A and the last letter Ha (Sphdrarupa-

ha-kdra) between which are all the other letters. The Kdra in

Ahathkdra signifies that A and Ha are letters according to the SQtra

‘ Varndt kdrah.’ This Bindu is therefore the union of the two letters

A-kdra and Ha-kdra, which signify the union of Prakdsfa and

Vimarsfa (Etan-mithuna-samarasdkdrah). The union of these two

divine Husband and Wife (Di'oyadampatirupasya) is their mutual

helpfulness (Samarasah=Anukulyam) in entering into or co-operat-

ing with one another. This mutual action is in the very nature

(Akdra= Svarupa) of the Bindu. The Sun is the Mixed Bindu
* (Misra-bindu), being the union in the manner stated of the White

and Red Bindus (Sita-s'ona-bindu-samarashbhutah).
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In ordinary experience also {Loke'pi) the mixed character (Mis'ra-

rupatvam) of the Sun is spoken of, because it is said that He enters v/

into and issues out of Fire and Moon. S^ruti says :
‘ So does Fire

enter into the risen Sun, In the evening again the Sun enters into

Fire/ ®

The word Amdvdsyd ' is so called because the Sun and Moon
are in conjunction (4ml=with, Vasatah=zare), Therefore the

entrace of the Sun and the Moon into one another is well known.

The Sun consequently is the mixed {Misrd) Bindu.i^

Kama. That He is the object of adoration (Updsya) is shown by

the word ‘ Kama Kdma is that which is desired {Kdmyafe) by the

great Yogis, who know the Supreme Reality {Paramdriha) as being

their very Self (Svdtmatvena)

,

The reason for their doing so is given

when its desirableness {Kamamyatva) is spoken of, since all beauty is

desired.

The Chdndogya Upanisad (speaking of the Purusa in the Sun)

says :
* Golden-bearded, golden-haired, all gold from the tip of the

nails.’ The Is'dvdsya also says :
“ He the Paramatma, radiant,

bodiless {Akdya), imperishable one, without subtle body, without

material body,® pure {Shiddha), beyond Dharma and Adharma,

pervades all.”

The same Upanisad says :
‘ That most beneficent form of Thine,

that do I see by Thy grace. That Purusa (in the Aditya-mandala

whose body is the Vydhrtis) He I am.’

By describing Kames'vara as beneficent the author praises his

greatness {Mahimd).

Kala* Kala is Vimars^a-s^aktu

Hindus which are Fire and Moon Dahanendu-vigrahau bindu). The

meaning of this is that Vimars^aSahti is in the nature of Fire and

Moon {AgnhSoma-riipinl).

Mahatripurasundari who is in both these and inseparate from

Kames'vara is the collectivity of the Bindus and is Kamakala. In all

Agamas it is proclaimed that She is the object of adorationt" So

it has been said: ‘When white S'iva is in red S'akti, Para being

pierced by S'arhbhu, then such red S'ambhu is in S'akti as Paratattva,

When red S'iva is in white S'akti, then is the state of Para-S'arhbhu

and such red S'iva in white S'akti indicates Saccid^nanda,’ And
2
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again it is said, * Oh Paras'iva, I make obeisance to Thy supreme

Kala, whereof the upper Bindu is Thy Face, two other Bindus are

Thy two breasts, and Nada-bindu (that is, Hdrdakald)^ is the place of

Ras'and {Ndda-binduras^andgundspadam)'

‘The Bindu which is above E-kdra^^ is the Sun and Her Face,

and below are placed Fire and Moon, Her two breasts, and the Kald
^ which is half of Hakdra is her YonL'

The Nitydsodasnkd^^ says: ‘Having made the Bmrfw the Face

and below it the two breasts and below it again half of that which

follows Sa,'* meditate upon it as downward turned.*

All this is very secret.

The gist of all this is that the excellent Yogis, the great

Mahes'varas, constantly worship the mother Maha-tripurasundari who

is Kamakala, the collectivity of the three Bindus in the radiant,

imperishable and all-pervading Brahman {Bindutraya-samasti-rupa^

divydksarartlpim), whose very self is the Bliss which is Prakds^a

{Prakds'dnandasdrd)t and who is in the nature of complete 1-ness

{JPurndhamtdrupim)^ within whom is the seed {Vlrya) of the endless

mass of letters {Anantdksarards'i) and great Mantras (Mahdmantras).

The Vijndnabhattdraka also says: “By passing through the

different Mandalas (of the S^rlcakra) where the gross letters {Sthula-

varna) are rising up to Arddhendu, Bindu, Nadanta and to the

S'unya in the Binduriipa-cakra^ one becomes S'iva.“*®

Notes

* Sathkuchan^Mukulx bhavaUt i.e, closing like a flower.

* Plural of Vdk,

® See Woodroffe's “ Garland of Letters ”, Chapter on the SadadhvSs.
* Ndddtmikd Bakti, i.e., Shakti as Nada, Cf. Woodroffe’s “ Garland

of Letters'"

® A triangular pyramidal figure.

* In day time the Sun absorbs the light of fire and in the evening with
the disappearance of the Sun other lights appear.

^ Tithi of the new moon.
* Asndviram : veinless.

* See next note.

*®The place of the Waist-chain ; the Yoni being there.



VERSES 6 & 7 19

** The Bija formed by the union of A -kSra which is Prakas'a and

1‘kara which is Iccha mkti,

“ 1 -20.

“
I.C., Ha.

“
i.€.t the triangle.

“ For these terms see Woodroffe’s “ Garland of Letters."

“ The gross letters in Vaikhari form are in the outer Mandalas and

passing through the subtler forms of Sahda, the Sabdabrahnian and then

Smya is attained.
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Now this is the VidyU of Kamakala which deals with the

sequence of the Cakras of the Devi. He by whom this is

known becomes liberated and Mahatripurasundarl Herself.

Commentary

Having thus explained the nature of Bindu {Bindusvarilpant) he

says that the fruit of this knowledge and worship is Brahmahhdva.

Now {lit). That is, after what has been described in the previous

paragraphs.

Vidya of Kamakala, Kamakala is Mahatripurasundarl. By Her

Vidyd is meant Jndna regarding Her ; and to complete the sense, it

is said that this knowledge consists in knowing the sequence or the

order of arrangement of the Cakras in Her S'ricakra.

Sequence or Order {Krama). By this is meant the order in which

the Cakras, Mantras and Devatas are placed, beginning from Sarva-

nandamaya till all is fully manifest.

He by whom (Yena). The suggestion is that the man on whom
the grace of S'akti has fallen {Saktipdta : descent of S'akti) is drawn

into enquiry concerning the Brahman and meditates and becomes

liberated after attainment of knowledge.

Known (Vidita). Mastered through sitting at the feet of the

Guru and so forth.

Becomes liberated (Mukto bhavati). He, the great Yogi, enjoys

(yiharate) and is yet able to free himself of all desire, after having

conquered the whole world through his consciousness {Bhdvand)
*
I am always the full and whole I' {Paripurndhambhdva).

So it has been said in Pratyabhijnd :
‘ He who is fully instructed

in the greatness {Ais*varya) of the Lord by Vidyds is massive

Consciousness {Cidghana) and is verily liberated
’
*.
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The Brhaddranyaka* says: ‘Men think that by Brahmavidya

we shall be all in all *. Now, what is that which when it is known,

we become all-knowing ?
’

In the end* he becomes Mahatripurasundarl Herself, that is, our

Supreme Lady {Pardbhattdrikd).

S'ruti says: ‘They enter the Supreme Light of Tripura (Tmi-

purath dhama)’ ;
also ‘ the knower of the Brahman is the Brahman

The Chdndogya says*: ‘He alone who sees thus, who meditates

thus, who knows thus, he verily is drawn to the Atma, has love-play

with the Atma, and is united with Atma which is Bliss Itself

{Atmarati, Atmakrida, Atmamithuna, Atmmanda)

In the Svacchanda Tantra also occur Texts like the following

—

‘ When (the Sadhaka) is united in the same abode with his Devata

then for him there is no more birth or death. He attains the state

of true Devotion and becomes the Lord of the Universe (Cakra)

Notes

’ Cidghana is the Brahman. The sense of the text is that man be-

comes Brahman Itself. C/. * He who knows the Brahman is Brahman ’.

’ 1 -4 -9 ,

* The text begins, “ Seekers after Brahman say.”

* Ante’pi, that is, after death.

* 7 -25 -2.

* that is, here Tripura.
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From the Red Bindu about to create arose sound ' (Ravah)

which is the Nada-brahman sprout. Fronni that (Sound)

came Ether, Air, Fire, Water, Earth and the Letters of the

alphabet.

Commentary

Here the Yogi Punyananda after having realised within himself

{Atmatvena anubhuya) the Primordial Sundari* whose name is

Kamakala, now speaks of the origin of the world foom the Bindu

before Creation (Prakrla-bindu) which is the Highest Reality {Para-

martha) as also of Her spreading forth {Vildsa) as Devata, Mantra

and Chakra.

From the Red Bindu about to create {Sphuritadarunad bindoh).

Sphurita=Ucchfma, that is, ‘swelling’, ‘pregnant’*, which has been

previously described.

Sound which is the Nadabrahman sprout {Nddabrahmdnkuro-

ravah). Nada is the sound {Vartfa) which is the cause of the origin

of all sounds.* This is the Brahman which is Nadabrahman. This

is the Producer {Angkura=Utpadaka). So it has been said : ‘One

Avaraifa* which is Nada {Ndddtmaka) is divided into all letters. As

it nevet disappears* it is called Andhata’’. This is S'ruti.’

Vyoma, Bindu, Nada. This is the order.' Sound {Rava) which

is the sprouting Nadabrahman becomes manifest in the form Pasyanti

and so forth. It is proved* that the mass of sound is the S'aktis Pard,

Pasfyantl and so forth. This sound (S'abda) is the origin of the five

Bhutas, Ether, Air, Fire, Water, Earth, and the letters beginning with

A and ending with K$a. From Ndda~bindu issues the entire world.

SruH also says*®: ‘From Ak^ara'^ originates this universe.’
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Notes

* That is, the creative movement which as sensed by the ear is ex-

perienced as physical sound.

*Sundan=^ beautiful woman. Here it is the Devi. All Devis are

beautiful, the Devi Tripurasundarl being the most beautiful of all. See a

Dhyana of Her in Chapter I, vv. 138-152, Niiya^odas'ikUrnava,

*The state of immediate readiness to produce.

* And, therefore, of everything else, for all things have a common origin.

^ A-kdra is the first of all letters and is PmAjas'a and
But this is lak§andrtha, that is, after the universe is produced the first

letter A indicates the Brahman. But the Brahmasvarupa is A-varna in

the negative sense, that is, letterless and soundless A-varna
here is undifferentiated Power which manifests as the particular letters and

other particulars of the universe.

®Lt7., ‘always is’, that is^ during the Kalpa. All creative activity

is withdrawn at Pralaya when Power is one with the Power holder

i&aktlnidn),

^ A struck, and andhata S'abda is that sound which is not

caused by the striking of two things together, that is, by contact of matter.

It is Eternal Power.

* Ether originates from the self-dividing or ‘bursting’ Bindu^ on

which self-division there was Ndda. That is, Ndda is the productive

action which manifests as the produced Vyoma and the rest. Cf, Ambii-

stotra, v. 3.

* Later, in Verse 20.

Mundakaf 1-7.

“ that is, Brahman. The word means both ‘ letter ’ and ‘ imperishable
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The White Bindu also is the origin of Ether, Air, Fire,

Water and Earth. The Universe from the most minute to

the Brahma-spheroid consists of these five Vikrtis.

Commentary

Having spoken of to the all-pervadingness (SarvMmatva) and

all-creativeness (Sarvasrstitva) of the Red Bindu he now speaks of

the sameness of the White Bindu and Red Bindu, because of the

inseparateness of the former from the latter.

White {Vis^ada), All-illuminating (Sarvaprakas^a). It is from

and into this Bindu, which has been previously described, that the

appearance and disappearance of the Endless Brahma-spheroids

composed of the five Bhiitas, Ether and the rest take place.

So S^ruti says\- ‘In which all the Beings (B/mws) disappear

and having disappeared become manifest again and then again and

again disappear like bubbles.*

In this way it is established that from Brahman, which is the

White and Red Bindus, which are Prakds^a and Vimars'a^ all this

(universe) originated.

Agama also says : ‘I bow to the Mahapltha^ of Samvit^ which

is S'iva and S'akti {S^ivas'akti-paddsraya) * wherefrom emanate

countless world-rays® made manifest {Vilasita) or flashed forth by

Creative Will {Icchd’S'akti).

Notes
* Chram up., 8.

* A word which here conveys the sense of a place of great sanctity.

* That is, ParajHana,
* Lit., the refuge which is the feet or place of S'iva and S'akti.

® From the Effulgent Consciousness imaged as a Mass of Light which
is all Wisdom and Power, rays shoot forth which are the worlds, as, it is

said elsewhere, sparks from the great central fire.



VERSE 11

As the two Hindus are indistinguishable and inseparable, so

also are Vidyu the indicator {Vedaka), and Devata, the

indicated {Vedya).

Commentary

Having spoken of the inseparateness (Abheda) of the two Hindus

he now says that similarly there is oneness of the Mantra and the

Devata.

Two Bindus {BindudvUaya )
—

‘ The two Hindus previously men-

tioned which are in the nature of Prakds'a and Vimars^a [Prakds'a*

vitnarsdtmakam). As these two are inseparate, the wise say that

S'iva and S'akti are one Tattva \ The two are blended, the one with

the other {ParaspamliHta), In the same way there is not the slightest

distinction between Vidyci which is the indicator {Vedaka^Vdcaka)
and the Devata which is the indicated {Vedya-^Vdeya),

Vidya is the Mantra of fifteen letters {Panchadashaksharl) and

Devata is Mahatripurasundarl.

So it has been said in Tantrasadbhdva

:

‘All Mantras consist of

letters {Vamdtmaka). They again, O beloved, are at base S'akti.

S'akti again is Matrka and She again is S'ivatmika. She the Matrka

who in the world appears possessed of the energy and brilliance

of the Supreme {Paratejah-samanvita) pervades all this universe

beginning from Brahma and ending with Bhuvana.'
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Word {Vzth) and its meaning (Artha) are always united,

They are S'iva and S'akti which are three-fold as Creation.

Maintenance and Dissolution, and as the three Bijas.

Commentary

He here wishes to say that the world arises out of the inseparate

Nada-bindu couple, and therefore says that that Couple of its own

wish differentiated themselves.

Word and its meaning {Vak and Artha). Vdk is in the form

of Vartja, Pada, Mantra {VartiapadamatUrarupd), Artha is Kald,

Tattva and Bhuvana ‘ {Kaldtattvabhuvandtmd). Such is the form of

S'iva-S'akti, because, as S'ruti says);' out oi S'abda {Vdk) ditid. Artha

which are Prakds'a and Vimarya {Prakds'a-vimars'dtmaka), the

whole world consisting of six Adhvas (S'adadhvdtmaka) originated.

They are therefore always united {Nityayutau- Nirantara-samsaktau)

and not casually or accidentally so, like a jar and picture which may

be put together. If the union were merely accidental, then the

ordered universe would not exist. These two go through the three-

fold changes of Creation, Maintenance and Dissolution {Sr^ti-sthiti‘

laya-bhedau tridhd-vibhaktau).

Creation, Maintenance and Dissolution. By Creation {Sr$ti) is

meant the appearance of ail the Tattvas beginning with S^iva and

ending with K§itu Sthiti is the Maintenance thereof, and Dissolution

{Laya) is their reunion with, or return to, that which at base they

are (Svdtmasdksatkdra). These three (functions) are from, in and

into the Atmd. So it has been said by the honoured Abhinavagupta*

;

' Creation, Maintenance and Dissolution are (all) within the Atmi

{Svdtmagdh) in their own nature {Svarupatvena) These two (Vdk

and Artha) are mutually (Paraspara) united Siva and Sakti
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{Sfivas’akti-mayau) and forms of Prakam and VimarsaiJPrakasa-
vimarya-svarupau), the activity of these two being of one and the

same thing iUbhayor eka-krttvat), just as in the case of fire and
the function or S'akti of burning (Vahnidahakatvavat) there is no
difference (Tattvdntara).

As an honoured teacher also says :
* The identity {Tadatmya) of

these two is everlasting {Nityam) like that of Fire (Vahni) and S'akti

or power which burns {Ddhika),'

Agama also says: ‘As We two are the Self of the World
{Jagaddtmaivdt) We two are one with it. By reason of Our identity

with one another We are at all times the life of the world (/aga^

prana)

\

Threefold {Tridhd-vibhaktau), The united Prakds'a and Vimars'a

are divided in three ways {Vibhaktau=:Prithagbhiltau), These three

ways or forms are the three Btjas, The three Bijas are Vdghhava

^

Kdmardja and Sakti Blja. The meaning of this is that Mahatripura-

sundarl who is Brahman as Kdntahald composed of the three Bindus

collectively {Bindutrayasamasttbhutd)^ is the object of adoration of all.

The Vdmakes'vara^ says: ‘Tripura is known by the three

Tattvas (Tattvatrayavinirdistd) and is the threefold S'akti of the

three letters {Varna-s'akti-traydtmikd)^, Vdgls'vari which is /na/nr

S'akti is in Vdgbhavabija and is Moksa-riipinl or Liberation itself,

that is, grantor of Liberation. Kdmakald is in Kdmardja (Bija)

which is Kriyd S^akti {Kriydtmikd) and Kdmarupd (as Kama or Will,

that is, grantor of desires). Icchd which is the Para Sakti is in

Sakti Blja and is Siva-riipini^, Such is Devi Mahatripurasundarl

who is the three Aksaras (Btjas), who loosens the bondage to this

world, and is knowm by the tradition handed down by the line of

Gurus to their disciples (Pdramparyena vijndtd) \

Notes
' These six constitute the six AdhvEs (see

** Garland of Letters **)> of

which the first three are in Vdk and the remaining three in Artha.
* Acdrya of the Kashmira School.
* Niiyas*oda$>ikd, IV, 16-19.

* The Varnas or letters here are the three Bijas.

* Siva-rUpif^x^Dharmaprada, giver of Dharma.
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Knower, Knowing, Known are the three Bindus and forms

of the Bija. The three Lights, the three Pithas and the

three S’aktis are that by which they (the Bindus) are known.*

In these again in their order are the three Lingas as also the

three Mntrkus. She who is this threefold body is the VidyH

{Devi)^ who is the fourth Pitha {Turlyapitha), and the root of

all differentiation {Adibhedinl).

Commentary

He here commences to make the Vidyd {Mantra) of fifteen

letters by describing certain details immanent (Antargata) in the

three divisions (Khanda), Vdgbhava and others.

Knower {Mata) is the Lord (Is'vara) who knows.

Knowing {Mdnam) is the Vidya whereby He knows {Avagati-

sddhana-bhuta vidya).

Known or Object of knowledge {Meya) is Mahatripurasundarl

who is to be known {JMyamana).

Forms of the Bija are these three, namely Knower, Knowing and

Known divided into three separate Bindus {Bindutrayabhinna-blja~

rupdfti)-

The three Bindus are those already described, namely Red,

White and Mixed. The Bija is divided into these three Bindus.

The Bija is the Nirvana Bijd which is the collectivity of all the three

Bindus {Sarvasamasti-bhiita-nirvdndkhyam). By “ form ” {Rdpa) is

meant that they manifest the Bija {TadrUpdtyi—Tatprakdsfakdni).

The sense of the above is that She who is the Supreme transcendent

Light {Paramjyotih) which is Consciousness (Cit), Bliss {Ananda),

and the massive Atma {ghandtmd) with the experience of Ahambh&va
or “ I-ness ” {Sarv&titd-cidanandaghandtmdnubhava-rdpdhatn'bhdva-

s'alini) enjoys Herself in the form of experience in which there is
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Knower (Mdtr), Knowing {Marta) and Known {Meya) {Matr-niana-

meyabhSvam anubhiiya viharati).

The Kanva^ says: ‘This Atma there was alone in the beginning

as Purusa. He saw and saw nothing outside Himself. “ He I Am ”

{So'hath astni): Thus first did he say. Thereupon arose 'Aham'.

Therefore even now a person on being accosted first says, ‘ It is I
’

{Aham ayam) and then given his individual name.’

The meaning of the passage is : The Atma is the supreme Lord.

' Idarh' is the visible Universe. ‘In the beginning’ means first.

‘He was’, that is, with the Universe within himself. Therefore, that

Paramatma having seen as Himself {Atmatvena), the Universe, with

Himself {Svdtmasdtkrta-prapancam) did not see any other ; that is.

He saw nothing beyond Himself, because He had withdrawn all things

into Himself. At that time He showed Himself to Himself as ‘ I am
the universal form ’ {Svasddhdrauantpa), that is, ‘ I am the experience

which is continuous {Ahhanda), Massive {Ghana), Being {Sat),

Consciousness {Cit), and Bliss {Ananda) {Ahhandasaccidditanda-

ghandtmdnubhavo'harix)'. In the beginning, that is, before creation

He enjoyed himself, that is, he showed {Prddars'ayat) Himself to

Himself. Thereupon arose ‘ Ahatii' (I) Aham-ndmdbhavat). Because

thus Brahman shows His own self {Svariipa) to Himself as ‘ I
’

(Aham), this is itself the name of Brahman. Therefore even in this

world if a person be accosted he answers first ‘ It is I ’ (Aham) and

after thus giving his Brahmasvariipa', he next gives his other* name.

These distinctions of Knower and the like are seen to derive from the

Brahman as we can perceive by examining ourselves.

The Catuhsatl^ says, that the Supreme 'Energy {Parathtejah),

which is transcendent (Aft/am=which is beyond the Bindu) is

Svasarhvit {=Svetarvisaya1cam jhnam=knQw\edge, the object of

which is nothing other ^han_Self). Its characteristic is manifestation

{Udaydtmakam= {Udayaikasvarupam sadbhdva-viltararahitani). By

Its mere wish {i.e. by mere iJcsana without being dependent upon or

having recourse to any other being or thing), it made the world-

picture {Vis'va-mayolleJchah=jagaddtmakam chitram). It is all

prevading {'Viffva-rupaTca=Sarvtmalca) Consciousness {CaitanyaX

pleasing Itself in its own blissfjfllness *. Such is Atma {Atmano

rapath). Its light is contracted ia lts^
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’’as Knower {Udtr), Knowing {Mdna), Known (Meya) and true Know-

ledge {Pratnd).

Three Lights (Dhdmatraya). These are the three Mandalas of

Moon, Sun, Fire.

Three Bijas {Bxjatraya). These are Vagbhava and others.

Three Pithas {Plthafraya). These are Kamagiri and others

Three Saktis (S'aTctitraya). These are Iccha and others*.

They {Bindus) are known (Bhdvita) under these three aspects

{Bheda). These are forms of the Mahabindu {Mahahindumaya).

Therefore in these Three Lights and others there are in their order

{Krame^a—Anupurvyd) the three Lingas, viz., Svayambhu and the

others®, the threefold MdtrJca classified as A, Ka, Tha and the rest*®.

Tripura who is in the form of and is the collectivity of all things

{Tat-samastirupd) is the Pards’akti who appeared, and hence it is

said ‘ She who is the threefold body ’ Ittharh tritaya-puri yd). Her

body is threefold in manner hereinbefore described. She is therefore

the highest or Fourth Pita {Turiyapithd) as the basis {Bhii) where-

from appears and into which disappears the whole universe which is

threefold {Trividhdtmaka-sarvaprapancdvirbhdva-tirobhdva-bhuh). So

the Catuh-s’ati^^ says : ‘ (I bow to) Mdtrkd who is Pitha-rupini'

.

She who in this way is the Turiyapithd and is the root of all

differentiates Herself (Adibhedini). She w'ithin whom is the endless

mass of Tattvas produced by Her own will (Svecchayd udbhdvitdnanta-

tattva-kadarhbini) is in Herself (Svdtmany eva) continuous impartite

{Akharida) Sathvit.

An honoured sage (Abhiyukta) has said :
‘ Because the Devi

created the three forms (Trimurti), because She is before all

(Purobhava), because She is in the form of the three {Trayimayi) **,

because even after dissolution of the three worlds She recreates them

again, the Mother’s (Athbikd) name is appropriately Tripura.’

In the Catuh’Sfati '* She is spoken of as the Devi Tripura who is

Knowledge as Supreme experience itself (Svasamvit).

Notes

* Knower, Knowing and Known are the three Bindus which are forms
of the Nirvdna Btja or MahSbindu the collectivity of all three. The three
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Bindus again are the three lights, three Plthas, three SakUs, three Lifigas

and three Maljrkas, That is, these are their various aspects.

* B^hadarai}yaka, 1-4-1.

* That in which he is one with Brahman,

* Individual.

*t.e., Nitya^odas’ika, VI-49-51.

* i.e., its blissfulness is not the result of anything outside Itself.

' Purfjas'aila and Jalandhara, These reflect and are Vrtti of chit.

* That is, Jfidna and KriyU Saktis.

* Namely Bdfja, Itara and Para.

“ The Trikona of that name. See “ Serpent Power ” by A. Avalon.

" NityUs'odas'ika, Ch. I-vi.

“ i.e., the vedas consisting of Karma, U^sand and Jfldna Katjdas,

not, as usually stated, Rk, Yajtts, Saman.

“ Ch. V- 41.



VERSES 15, 16 & 17

Sound, Touch, Form, Taste, Smell these are the subtle

Bhutas. (Of these) each is the producer {Vynpaka) of that

which follows {VyTipya), and thus taking them all in their

order there are fifteen properties {Gufias).

The NiiyU (Tripura) who is (the Mantra) of fifteen letters

is known as She appears in the Bhutas (Bhautikzi’bhitnatu).

She is surrounded by the fifteen NityUs* who are distinguish-

ed by the different properties {Gunas) of sound and so forth

{S'abdztdi-guna-prabheda bhinnuH).

The (fifteen) Nityns represent the (fifteen) lunar days

{TiihyZtkntnh). The lunar days again are the union [Santa-

rasa) of S'iva and S'akti. They consist of days and nights.

They are the letters in the Mantra and have the double nature

of Prakas/a and Vimarsfa,

Commentary

He has spoken of the creation of the five Bhutas in the passage

:

‘ From that came Ether, Air, Fire, Water and Earth.’ He here

commences to speak of the nature (Svartipa) of each of the Devatas

who are one with (each of) the letters of the great Mantra by a

description of the Gutias of the first created five Bhutas.

Sound [S'abda) is the Guna of Akds'a, Touch [Sparsra) of Vdyu,

Form {Riipa) of Tejas, Taste (Rasa) of Apas, Smell (Oandha) of

Prthvl. These Gunas from Akds'a to Prthvt increase by one and

thus fifteen Gunas are obtained*. As there are fifteen different Gu^as

the S'rividyd is of fifteen letters. In other words, She who is the

own form (Svarupa) of the Mantra appears as such, Therefore the

fifteen letters are Her form [Riipa),
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She is known as She appaars in the Bhutas {Bhautikd'hhimatd),

She is on this account worshipped as in or in relation to Herbhautika

aspects {Bhuta-samhandhitvena istd). As the Gunas which emanate

from Her are fifteen in number, so the letters of the Vidyd * are

fifteen. The Nityd whose form is that {Mantra)^ w^ho is the Svarupa

of that {Mantra)^ is unmoving, changeless and supreme (Kiitastha)

;

just as the ocean is that in which appear and disappear the waves,

bubbles and froth, so She is That in which all the Tattvas appear and

disappear. So the Brhaddranyaka* says : ‘This great Being {Bhuta'=:z

Brahman) is endless and without limit and is massive knowledge.

It evolves from Itself these Bhutas as Devas, men, and so forth, and,

withdraw^s them also, that is, withdraws these forms of Itself.*

In the Mundaka-Upanisad also it is said : ‘That in w^hich all

forms of experience {Bhdva) disappear.’

He next speaks of the sixteenth Nityd 'who is^Kutasthd as being of

fifteen limbs {Avayava) the fifteen lunar days {Tithi) which are the

fifteen Devatds^ and as in the form of the Mantra of the fifteen letters.

The fifteen Nityas represent the (fifteen) lunar days {Nityds^

tithydkdrdh). The Nityas are in the form of the lunar days. These

are the Nityas beginning with Kdmes^vari and ending with Citrd.

They are in the form of the lunar days (Tithydkdrdh), that is, they

are Devatas who are the Tithis (Tithyahhirndninyah). The Tithis

also begin with Pratipat and end with Pilrnimd.

The lunar days again are the union of Siva and Sakti (Tithayas'ca
Siva^Sakti-samarasakdrah), or in other words, they are the united

form of Prakds^a and Vimars'a, They are therefore of the form of

day and night. Prakds'a and Vitnars'a are day and night. So it is

said in Cidvildsa :
‘ She the Night makes all the worlds sleep. He the

Day is verily the waker-up of all.*

These Tithis again are the letters in the Vidyd {Srlvarndh)

being in manner aforesaid fifteen in number. They have further the

double forms, that is, they are likewise Prakds^a and Vimars'ah)

(Prakds*a-vifnars^a-rupdh), This Vidyd of fifteen letters has been

enunciated in Saunaka-Sdkhd of the Atharva-veda by the Mantra,

which runs * Kamo yonih kamald' and so forth. Some say that this

Vidyd is also shown in the fifth Mandala of the Egveda in Catvdraim

bibhrati k^emayantah * and so forth.

3
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The sense of all this is that this Paras'akti who is both Prakds^a

(S'iva) and Vimars'a (S'akti) and appear as the five Bhutas (Prakdsa-

Vimars'a’inayt and Panca-bhutdtmikd)^ becomes by a progressive

increase of Gunas the Mantra of fifteen letters, the fifteen Tithis, and

is manifest as the fifteen Devaids {Devatdsvariipim).

So Agama says :
‘ There is some, only one Supreme Mahes'vara

whose name is Prakds'a and the name of whose S'akti is Vimars'a,

She is called Nityd by the wise. She the Devi whose name is Vimars'a

becomes fivefold as Ether (Akds^a)^ Air (Anila), the Seven-flamed

(Saptdrcih) Fire, Water (Salila) and Earth {Avanl). By the increase

of Gunas, one by one, She reaches the number of the Tithis (fifteen).

The Devi who is Vitnars'a (Vimars'a-riipini) is known as the sixteenth

(Sodas't). The Parames'vati who is MahatripurasundarT undergoes

these sixteen forms, the last of which is Cjtrd, She spreads Herself

alt over (the Cakra), The subject is only here hinted at. It should

be known from One’s own Agama, He who worships these Devis

one after the other day by day, from Pratipat to Purnimd attains, oh

beloved, good fortune {Saubhdgya).*

i Notes

* Devis, who are to be distinguished from the supreme Nitya Tripura.

*That is Akds'a has one Gutja, namely Sabda ; Vdyu has two viz.,

Sabda and Spars'a : and so on.

* Mantra.
"
2 -4 -12 .



VERSE 18

The Vidyn which is composed of the three Hindus \ the

vowels and consonants collectively and separately, is both

immanent in and transcends the Thirty-six Tattvas and is

by Herself alone.*

Commentary

Here the author wishing to strengthen what has previously been

said says that the Devata is immanent in and transcends the Universe,

so also does the Vidya.

The vowels (Svara) are the letters beginning with A and the

consonants (Vyanjana) are the letters beginning with Ka.

The three Bindus {Bindutraya) are the three Hindus which make
Antisvdra and Visarga, These taken either singly or in a group make
Her body (yihhdviidkdrd^udhhdvitasvarilpd)*

She is thus in the Thirty-six Tattvas {Sattrims'at'tattvdtmd) that

is, Her body is made up of the Tattvas beginning with S^iva and

ending with Ksiti, and She also transcends them {Tattvdtltd ca), for

She is the place and origin of all the Tattvas {Tattvasamuddyasthcind),

She is therefore alone (Jievald), because there is nothing besides

Herself {Sva-vyatiriktasya abhdvdt).

Such is the Vidyd of fifteen letters {Pancadas'dksarl),

The divisions of its parts are as follows: The honoured Punya-

nanda, a strong adherent of Hadividya^^ speaks of this Vidyd as a

whole, that is, as immanent in the Tattvas {Tattvdtmahatva) and

transcending them {Taduttlrnatva) of this Vidyd.

In the first part Vdgbhava contains five vowels and seven con-

sonants, that is, tw^elve letters. In the second Kdmardja there are

six vowels and eight consonants in all fourteen letters. In the third

part known as S^akti there are four vowels and six consonants. The
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total of all these make 36 letters which are the limbs ^ This Vidyd

as an entire whole surpasses all (the thirty-six) Tattvas' {Sarva-

tattvdtikranfd)* This is everywhere well established and known

(Prasiddha).

S^riiti says that Kadi also possesses the double quality {Ubha-

ydtmakaiva) that is, as immanent and transcendent and as collective

and individual {Vyasti-samastinlpatvam), The difference between

the two is that in the first part of Hddi there are five vowels and

seven consonants, whereas in the first part of Kadi there are seven

vowels and five consonants. So that in both Vidyds the total in the

first section is equally twelve each. Both Vidyds therefore possess

the double character. The method relating to the worship of both

the Vidyds should be learnt from the mouth of the Guru.

Notes

* i,e,y Hindu and Visarga.

^ Kevald=Ekd=Advitlyd : that is one without another.

* There are three malas or forms of worship, viz,y Kadi (Kdlikula),
Hddi iSr^kula)^ and Kahddi, See A. Avalon’s Introduction to the
Kddimata portion of Tantra-rdja, Vol. 8, Tdntrika Texts.

* The grand total is thus 15 vowels and 21 consonants=36 letters



VERSE 19

Vedya is also like this—She is the subtle Devi Tripura-

sundari. The Great Yogis have ever taught the inseparate-

ness of the Vidya and the Vedya.

Commentary

He here speaks of the twofold aspect {TJbhaydtmakatva) of

Devata and of the oneness of Mantra and Devata.

Vedya ( — she who as the subject of knowledge is sought to be

known), She whose Svarupa is Cit and Ananda, She is “Like this
”

{Tddrgatmd—like the Mantra She is immanent in the Tattvas

{Tattxdtmika) and in the universe {Vis'vdtmikd) and is beyond and

transcends both {Taduttlrnd).

Subtle {Suksmd), By this is meant She who cannot be sub-

divided, who cannot be defined {Paricchettum as'akyd).

She (Sa) is used to indicate the fact that She is recognised

{Prasiddhd) in all Vedantas.

Tripurasundari—She is so called because She is Tripura and

Sundari (beautiful). She is Tripura because She produces all things '

which are in a threefold state {Tridhavasthita-samasta-vastupurandt),

and She is Sundari because She is the adored of Yogis {Sarvayogh

bhirupdsyatvena) and also because of Her charmfulness (Sprha-

i^lyatvdt). The word Tripura has previously been defined. The

Svarupa of the Devi is clear Illumination {Svacchaprakds'ariipd),

She is the Para-vak whose play is creation and the like of the universe

( Vis'vasya jananadi’krlddrupd).

The Great Yogis . . , Vidya and Vedya {Vidyd'Vedydtmakayor

atyantdbhedam dmananty drydh). All Yogis beginning with Para-

mes'vara {Kxy^h'=^Parames>vara-pramukhuh sarvayoginah) establish

or uphold (Pratipddayanti) the eternal {Atyanta^Sdrvakdlika) in-
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separateness (i46Aed<i=atife)>a=:one-ness) of Vidya, that is, the Mantra

of fifteen letters, and Vedya, that is, Tripurasundari. So it has been

said in Catuhs'afi * :
“ Whatever S'akti is spoken of as being in any

particular category {Paddrtha), that S'akti is the Devi Sarves'vari

(the S'akti of S'iva), and He who is with Her is the Great Lord

(Mahes'vara). She the Vidya who is Bhutagu^atmika* spreads

Herself out by the fifteen letters of which Her mantra is composed

and which is divided into groups of five (which are of Vagbhava), six

(which are of Kamardja), and four (which are of S'akti) letters*.

According to the number of vowels and consonants (of which her

Mantra consists) She is of thirty-seven aspects (Saptatrims'at-

prabhedinl). By these thirty-seven aspects or variations She appears

as Thirty-six Tattvas. The Vidya Itself should be thought of as the

State of S'iva Himself which excels all Tattvas*.

Notes

’ NityU^odas'ika, Ch. VII, VV. 31-34,

' That is. She is Bhutas and Gut} as, or rather these are in Her.

' A imperishable entities.

* TattvatJtasvabhdvS, Sva=S'iva; Svabhava is the State or Bhava of

S'iva and as such it excels all Tattvas. The Devi is that.



VERSE 20

She whose inner nature is beyond mind is the Mahes'I as

Para. It is She again who is known in three different aspects

when manifest as the three Matrkas, Pas'yanti and others

and evolves Herself into the Cakra.

Commentary

Having previously spoken of the oneness of the Vidya and

Devata the author wishing to speak of the identity with one another

of Cakra and Dsvata now proceeds to speak of the mode in which the

Chakra originated {Cakrotpattiprakdra). “She whose inner nature is

beyond mind” (Yd Sdntaroharupd \ antara=antah-karafja or m\nd ;

uhah (=Vitarkah=Itthamiti-paricchedarahitah) is that which cannot

be described as this or that). The sense is that She is beyond mind

and speech (Avdnmdnasagocaratvdt) and therefore cannot be expressed

in the words of the Vedantas ^ The Mahes'T is the Cause of all

(Sarvakdranabhutd) as the ground (Bhiimi) wherefrom all the Thirty-

six Tattvas from Siva to Prthivl proceed and that is why She is

called Pard the highest or who excels all {Sarvotkrstd).

Sruti * says

:

“ [He has no body nor has He any organ of sense. There is no

one seen who is equal to or greater than Him.] His S'akti is Para

who is heard of (in the Vedas) as of many aspects and immanent in

Him {Svdbhdviki) as Kriyas'akti united with Jnana and Bala,”

Also elsewhere *
:
“ That from which words along with Manas

being unable to reach return (baffled).”

Againa also says: ''Pard Vdk (Supreme Word) which is within

{ue. unmanifest) is verily Light-in-Itself (SvarupajyotirevaY and

perishes not {Anapdyinl). When Her own form is seen (Vasy^w

dr^ta-svarilpdydm) all duty ceases
” *
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This same (Saiva) Para S'akti so described {Bvambhutalaksand)

is again known in three different aspects. That is what is said in the

passage when manifest &c. &c. Pashyanti and others {Spastd pasyan-

tydditrimdtrikdtmd). By “ Manifest ” (Sparta) Her first appearance

as something objective is meant. By the expression “ and others
’’

Madhyama and Vaikharl are intended. It is She Who as Vaikhari

which is power of expression (Ahhildpasvarupini)^ is the S'akti which

is in the form of the mass of fifteen letters {Pancadasdksararas'imayt)^

and in all the many different words used in the Vedas and Tantras

and in ordinary life. So it has been said in Subhagodayavdsand ;

“ Para as Pas'yanti is the creeper born in the earth ^ as Madhyama

She is the fragrance from the flower-bunch and as Vaikhari She is

the letter of the alphabet (Aksamdld). Thus does She excel all.” In

this wise, as Trimatrika, She becomes the Cakra that is, becomes one

with the Cakra of three parts®.

Notes

* That is, She is beyond the scope of the highest form of human learn-

ing and can be realised by Sddhanu alone by the man who deserves to be

calledVidvan,

Cf. : Nistattvd kdryagamyd*sya S’aktir mdyd'gnis'aktivat

Nahi s'aktifh kvacit kas^cit budhyate kdryatah purd.
(Vidydranyantuni)

Also

:

Na snlpUdijtidnayukte vidvacchabdah prayujyatc
Mok^aikahctuvidyd yd sd vidyd naira sams'ayah.

(Brahnidndapurdna)
* Svetd8*vatara VI. 8. The portion within brackets has not been

quoted in the commentary, “Is seen" (DfS'ya/e) is explained by NarA-
yana to mean “realised by argument'* (Yuktyd upalabhyate), ''Bala**

here says Bhaskara (under Nityd^oda, VI. 9) implies Icchd {Balas^abdasya
icchdparatvam),

* Taittirlya (2, 4, 1, 2. 9. 1) ; Brahma 3.

* That is, the Brahman light.

^ Adhikdro nivartate i.e, the question of competency does not apply to

such a man. He becomes free from all observances.
* The Mantra of fifteen letters is given in Tripurdmahopani^ad, 8.

being published in this series.

’ Earth-born i.e, born in the Muladhara.
* There are nine Mandalas in the S'rl-Cakra divided into three parts

of three sections each. The three parts may also be Sthiti, Laya
corresponding with Pashyanti, Madhyamd, Vaikhari.



VERSE 21

The wise know no difference between the Mahes^l and the

Cakra, Parn Herself is the subtle form of both these {Devatu

and Cakra). There is no difference between the two in the

gross form also.

Commentary

In this verse he emphasises what has been previously said in the

statement that the wise see no difference or distinction whatsoever

between the Cakra^ consisting of the nine sections {Avarana)

beginning with Trailokyamohuna and ending with Bindu wherein

Sundarl abides, and Sundarl Herself Who is the presiding (A dhisthdtri)

Great Lady {Mahes'i) therein. This is so because the S'ricakra is

the form {Rupa) of the S'rhSundari.

S^ruti ^ says :
‘ Alone She was at first. She became nine-fold

The Vdmakes'vara* demonstrates this non-difference in the

passage beginning: ‘[The five S'aktis produce and the four Fires

withdraw]. From the union of the five S'aktis and the four Fires

there arises the Cakra. [When the Supreme S'akti sees Her own

becoming {Sphurattd) then there arises the Cakra] and ending with

^•"‘The Cakra is the form {Riipa) of the Kamakala in that it is the

going forth (Prasdra) of the Supreme Reality (Paramdrtha),'

He speaks of the oneness of these tw^o (the Cakra and the

Devatd) in their subtle form {Suksma-rdpa) by which is meant that

which cannot be defined. The S^rlcakra in its subtle form is the

Bindu. Its indefinableness is clearly shown in the passage :
‘ In the

Supreme Akds'a w'hich is the Bindu {Baindave paramdkds'e) and so

on.* The indefinableness of the Devatd has also been shown in the

verse beginning :
‘ The Vidyd (object of knowledge) is also like this

{Tddrgdtmd) In the same way there is no difference between the
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two in their gross form. The grossness of the Cakta is in its ex-

pansions beginning with the Trikona (triangle) and ending with the

Caturas'ra (square), and the grossness of the Devata is in Her gradual

unfolding from Tripurdmbika to Tripurds^akti} The Cakra and

the Devata^ who are as above described, cannot be separated. He
gives a reason for it when he says that Pata^ whereby is meant

Adis'aktiy is the subtle form of both these.

The Catuhs^atl says^: ‘The Mother of the origin of the three

Lokas is both gross and subtle ’. There is thus no difference between

these two {Cakra and Devata) for the wise.

S^riiti^ also says :
* All this verily is the Brahman \ Also* :

‘ All

men vanquish him who thinks that all things are outside the

Brahman \

The author himself says (V. 36) :
‘ When She this Mahes'l Para

unfolds as the Cakra \

Thus it is established that the Cakra is the form (Rupa) of the

Devata.

Notes

' Tripura-mahopani^adf 3. The meaning of the Text is—She was
One as in Binducakra and became ninefold in the nine triangles of which
the Sricakra consists.

* Nitya-§odas*ikdt VI -8-24. The portion within the brackets has not
been quoted by the Commentator, but added by the Translator to make it

more intelligible to English readers. By “own’* is meant “inherent”.

* The nine Cakras of which the Sricakra is composed are presided
over by the Devi under nine different names, indicative of Her nine different

aspects. These names are—(1) Tripura^ (2) Tripurcs^varl^ (3) Tripura-
sundari, (4) Tripuravdsinl, (5) Tripurds^rl, (6) Tripuramdlinl^ (7) Tri-

puraslddhi^ (8) Tripurdfhbikd^ (9) NLahUtripurasundarl^ The first of

these is in the Bhupura and the last is in the Hindu. The Avaratja-Saktis
of each of these are classed as (l) Prakata^ (2) Gupta, (3) Guptatard,
(4) Sathpraddyd, (5) Kulakauld, (6) Ntgarbhd, (7) Rahasyd, (8) Ati-
rahasyd and (9) Pardpararahasyd^ respectively.

* RityQ^odamkd, IV-4.

* Chdndogya, 3-14-1.

' Bfhaddranyaka^ 2-4-6.



VERSES 22. 23 & 24

The Centre of Cakra is Paru (ParUmaya)

,

This is Bindu-

tattva. When It becomes ready to evolve {UccMlna) It trans-

forms and manifests as a triangle. This (triangle) is the

source of the three {Saktts^ namely) Pa^yantl and others and
is also the three Bljas. Vnmn, Jyesthu, Raudrl, Amhikn and

Parnsfakti are one portion (of the Srlcakra) Icchn^ Jiiuna,

Kriyn and Suntn are the other portion*. (These make nine).

The two letters {A and Ha) taken separately and collectively

make with the foregoing nine the eleven -fold Pasfyantl^.

Commentary

He here desires to speak of the S'ricakra composed of nine

triangles {Navayonydtmaka) which is the manifestation (Vikdsarupa)

of the S'aktis Para, Pasyantl and the rest. He first speaks of the

Bindu called Sarvdnandamaya which is Pards'akti (Pards'aktimaya),

Cakra. By this is meant the Cakra of nine triangles (Nava-

yonydtmaka) and by Centre of the Cakra, Bindutattva. Bindusvarupa

has been already explained. The word This (Idam) signifies that It

is in Itself (Svasdksdtkrtam) Para or Paras'aktisvarupa. When this

Bindutattva manifests then there is the Triangle. He therefore says

When it becomes ready to evolve. {Ucchunam tac ca yadd). The

meaning is that when under the influence of the Adrsta of creatures

the-BaindavaTattva is about to evolve It transforms Itself into a trianglo'

which is of the shape of a S^rngdta {Trikonarupena parinatam spastam)

and the product of the union of A {Anuttardnanda) and / (Icchd).

So it has been said : When Citi which is Anuttardnanda is united

with Icchd S'akti * there is a triangle which has the beauty of the joy

of Creation {Visargdmodasundaram)^ Its light being dimmed as Mdir,

Mdna^ Meya and Pramd. Its form is that of a S'rngdta or Triangle

This triangle is the source of the three Pasyanti and others

{Pasyantydditritaya-niddnam) that is, the three S'aktis Pas^yauti^
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Madhyama and Vaikharl there originate. It is the S'aktis Icchd^

Jndna and Kriyd which change into the three S'aktis Pasyantl^

Madhyama and Vaikaru So it has been said in Vamakes'vara Tantra

(Nitydsoda^ vi. 38-40) ®

:

“She is then Icchas'akti manifesting as Pasyantl (Pasyantl-

vapusd sthitd). Similarly as Jhanas'akti She is Jyestha and Madh-

yamd, Vdk in the form of a straight line (Rjurelihdmayi) and protector

of the universe. This same S'akti (Para) as Kriya (S'akti) is Raudri

and Vaikharl Vdk in the form of the body of the universe (VtVw-

vigrahd) and as that of a luminous triangle (S^rngdtavapurujjvald).

At the time of Dissolution and Her return journey (Pratydvrttikra’

mena) She re-assumes the state of Bindu [^Baindavam rupath).''

The Triangle is the Svarupa of the three Bijas * Vagbhava,

Kamaraja and S'akti which are the three sections {Khanda) of the

whole.

S^ruti'^ also speaks of :

“The three Puras* (Bindus) which move the Universe (Vis^va-

carsanl) along three paths wherein are placed the letters A, Ka, Tha^

wherein again abides the impenetrable transcendent greatness of the

Devatas.” These and other similar texts in S'ruti speak of the

celestial S'rhgata-pitha wherein abide the Matrka (Mantra) of three

sections which is the source wherefrom arise all Mantras. The

Vamakeswara-Tantra {Nityd-soda, VI, 48) also says :

“All these are denoted by (Vdcyarupdni) the complete Mantra

three Bijas {Bljatritaya-yukta) both singly and collectively The
Triangle containing three Bijas, the three S'aktis, the thee Lingas is

the imperishable Kamakala.”

He next says that the Bindutattva which becomes the S'ricakra

of nine Triangles (four of which are) upward and (five, downward

turned is also the adorable Para {Pard-bhattdrikdmayam). He
mentions Varna, Jyestha, Raudri and Ambika by name and by the

particle cha (also) he implies Para S'akti and says that these are the

five S'aktis indicated by the five reversed triangles which are the first

portion {Anuttardfhs'abhutdh^ Anuttaramsdh)^ of the S'ricakra; whilst

the S'aktis Iccha, Jnana, Kriyd, S'anta are the other portion or the four

triangles with their apex upward. {Uttardvayavdh « Orddhvamukha-

trikonacatu^tayarupdh).
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The meaning of this is that VSma, Jyestha, RaudrI, Ambika,

Para S'akti, as also Iccha, Jhana, Kriya, S'anta are unfolding stages of

Para {Pardvilasanarupdh). These nine S'aktis are the nine triangles

in the S'ricakra. This has been fully dealt with in the Vamakeswara

Tantra {Nitydshodashikdf Ch. vi) in the passage which begins “When
the Parama Kala wishes to see the Sphurana” and ending “ Vaikhari

the body of the Universe

The two letters taken separately and collectively (Vyasfdvyasta-

tadarnadvayani). By Vyasta is meant individual {Vyastiriipam) and

Avyasta is collective {SamaMirupam). That is the two letter (A ^d
% Ha) which are the first and the last of the alphabet hold as in a vice

between them all the letters of the Alphabet which are the mother of

all Mantras within which two letters again i^ the Experience {Bhdva)

of complete ‘I-ness ’ (PiirncVham) which is the union of Prakas'a and

Vimars'a or Bindutattva the eternal Kamakala. All this is well

established in the Upanisads.

Here Parabrahman as complete ‘I-ness * is to be known as united

with His consort and as the doer of all actions
; so the Brhadd-

rariyaka (1. 4. 1) says :

“ This Atma there verily was in the beginning “ and thereby

establishes that the Parabrahmasvarupa is complete and transcendent

‘I-ness* {Pupia’pardhamtdmaya) and union of celestial Wife and

Husband. The Text proceeds in the passage quoted below to show'

that It shines forth as the creator of all Tattvas :

“ He verily did not enjoy. For one (who is alone) does not

enjoy. He desired a second. He verily was like woman and man in

close embrace. He made this Self of His into two. Thereafter arose

Husband and Wife ***^ and so on.

So also in another place in the same Upanisad (1-4-17) occurs

the following Text

:

“ This Atma verily was alone in the beginning. He desired

‘ May there be wife {Jclyd) of mine ’. May I be born as many. May
I have possessions {Vitta). May I do acts. This verily is His desire

{Kama) ** and so on.

Texts like these show the Brahman as united with His consort.

The two letters {A and Ha) already described will, if taken

together and carefully considered, be seen to have eleven aspects.
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The S'aktis Para to S'anta are ten if considered individually and are

collectively one. Therefore Bindutattva is elevenfold {Ekadasatmaka)

and is the cause of Pas'yantI S'akti. Strati {Chandogya 3-14-1) says :

“ All this verily is Brahman, from which all comes, in which all

lives into which all returns. Therefore adore It with mind free from

either attachment or avarice.”

In this way the inseparateness of Cause and Effect is established.

Notes

' Anuitaraiks'a’hhuta=lit, First part. These are the five inverted

triangles or Yonis of the S'ricakra, or S'riyantra.

* Uttaravayavail. These are the triangles with their apex upwards in

the same.

* Ekadas>atifia pas'yantl.

* That is, A + I= E. The tip of Ekara is formed like a triangle. The
Subhagodayavasana cited in the Madras Ed.> p. 6 says that the three S'aktis

Iccha and others indicate the creation etc. of creatures (Pas’u).

*The two lines preceding are not given in the Commentary, vv. 36-40

describe the evolution of Parama Kala or Para S'akti

:

“When Parama Kala wishes to see the Sphurapa (desire to create), of

Paramas'iva then She assumes the form of Arribika and is called Para Vak.
When She is about to manifest iSphutlkartiim) the universe then in its seed

state, She is Varna and is so called because She throws out (or vomits

;

Vis'vasya vamanat). She then assumes the form of a goad (which is of

crooked form)

* Namely, A/w, Khth, Sauh.

’ Tripurdtnahopani^ad.

* ix. Tripura.

* That is, the letters of the alphabet is in the A-ka tha triangle. This
is formed by three Bindus between each of which there are 16 letters

forming the sides of the triangle. At the corners of the triangle are the
remaining three letters Ha, La, and Ksha,

That is Lingas mentioned in the preceding verses namely the four
Itara, Bana, Svayambhu and Parama.

“ Kula-haulamayanu Kula=Matr, Mana, Meya, that is Svayambhu
Bana and Itara Lingas. Kaula is the collectivity of these three or
Paramalinga.

** See the passage quoted ante, p. 38,

See Verse 13 ante commentary,
“ Sa vat naiva reme, yasmnd ek^kt na ramate, sa dviUyam aicchat.

Sa haitdvandsa yatha strxpumdmsau samparishvaktau. Sa imam
evStmanam dvedhapdtayat. Tatah patish ca patnl ca abhavatam.
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In this way the united Kama and Kala are the (three) letters

whose own form {Svarupa) is the three Bindus. It is She

who is the Mother manifest as the three Gunas {Triguna-

svarupiitl) and who assumed the form of the triangle.

Commentary

He next wishes to speak of the mode of creation of the Cakra

wherein are the Cakras of eight triangles, ten triangles and so on,

and before doing so explains the origin of the triangular Cakra which

precedes them all.

In this way (Evam). That is in manner already described.

The united Kama and Kala {Kdmakalatma). By Kama is meant

Paramas'iva who is pure Illumination {Prakds'aikasvabhdvah) and is

the first letter which is A ^ and Kala signifies Vimars'a the last of

letters {Ha). This dual character {Ubhaydtmakatva) indicates the

possession of experience of complete ‘ I-ness ’ which is its true nature

{Svdbhdvikaparipurndharhbhdvas^dlitvam). This has been fully ex-

plained in verse 7. The Kamakalatma who as previously described is

the (three) letters whose own form (Svarupa) is the three Bindus

{Tribindutattvasvarupavarnamyi). The three Bindus are the Red,

White and Mixed Bindus previously spoken of. Bindutattva is the

Bindus previously described. The three letters, by which is meant

the Vagbhava and other Bijas, are forms of the three Bindus. In the

Rahasydfhndya (S'iva addressing the Devi) says :

** Know this, that the beautiful S'rhgata which is Thy very self

{Svdtfna-srngdta) is made up of three Bindus mixed, white and red.

It is ancient {Parana) and is the Pranava itself. It can be known by

the three lines (which compose it). It is pure knowledge (Samvin-

mdtra) and is of the nature of S'iva. The red is self sustained
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(Niradhara), The other (white) is its beloved and their union is the

mixed Bindu. In the Union is the pure state which is Nirvapa

It is she {Sa iyam=she (is) this). By So, (She), the author draws the

attention of his reader to Her who is the supreme reality as the

^experience of the massive Bliss which is Cit (Cidananda-ghanarasa-

paramdrtha) and who is the essence of all the tradition {Sahaldm-

ndyasdrabhfita}* and by lyam (This), he as it were points Her out as

the One who is being experienced {Anubhiiyamdnd) as the Atma who

witnesscth {Atmasaksitvena) by great Yogis who are immersed in the

feeling of their identity with the Universe (Visfvdhambhdvands'dlibhih)

and is Manifest as the three Gunas {Trigumtsvarupim). She is Iccha,

Jnana, Kriya which appear (in the Pas'u) as the three Gimas Sattva,

Rajas and Tamas. It is through these Gunas as instruments that

She effects Creation and the like. She is therefore the Mother {Mata)

the one Creatrix of all the World. She is also the Para S'akti who

transcends all the Tattvas {Sarvatattvdtltd) for S'rt4ti {Aita. 1-1.)

says

:

“ This Atma alone, verily, was in the beginning ”.

Assumed the form of the triangle (Trikomrupam ydtd) that is she

changed into the form of a triangle as a result of the union of the

supreme Bliss symbolised by the letter A with Iccha, Creative Will,

symbolised by the letter /. This is the Cakra * of triangular form

which is most secret and called Sarvasiddhi-pradayaka or that which

accomplishes all.

The wise know no difference between the Mahes'I and the Cakra.

Para Herself is the subtle form of both these (Devata and Cakra).

There is no difference between the two in the gross form also.

Notes
‘ Anuttardk^araima.

’ That is, it is She to whom all the Amnayas point.

* The first triangle which contains the Bindu which is the first transfor-

mation of Bindu.
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She who is next (to Parn) is Pas'yanti the Creative Self

{Srstyntmu) out of which originated the individual mothers

iVyasti-mntr) Varna and others. By reason of this She
became ninefold form {Navcitinn). She the mother Madhyama
is as shown by her two names of two kinds (Dvividhzt)^ namely,

subtle (Sukpnn) and gross of form (Sthulnkrti). As subtle

She is ever existent and the nine sounds {Navannda-ntayl) as

gross She is the nine groups (of letters) and bears the name
of Bhutalipi.

Commentary

He next speaks of Pas'yanti who is a manifestation of ParSL as of

ninefold aspect {Navatmalca) in the form of the Cakra of nine

triangles (Nava-yoni’Cakrdtmand).

“She who is next” (Tadanyd). That is Pas'yanti who is the

manifestation of Para {Pardvikds^ahhutd) is the Creative Self out of

which originated the individual mothers Varna and others {Vdmddu
vyasti’fndtri-srstydtma) or in other words She is the nine S'aktis

beginning with Varna and ending with S'anta {Vdmddi-s'dntdnta-

sfakti-navakamayi). It is on this account that the mother {Mdtd=

Jananl) is of ninefold aspect (Navdtmd), that is, she becomes the

Cakra of nine triangles which is the Cause of the appearance of the

group of S'aktis beginning with Varna and ending with S'§nta.

Varna is so called because she as producer of the universe

{Vis'vajafiayatrt) throws out the Universe of five elements {Prapaficd)

which is within the S'rngata {S^rngatantah-sthitaprapanca-vamandt).

JyesthS is all-beneficent ; Raudrl destroys or dispels all ailments and

Ambika grants all things desired.* So it has been said

:

“ VamS (is so called) because of (Her) throwing out the Universe,

Jyestha (is so called) because she is beneficent {SHva-mayl) Raudrl
4
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destroys all disease and burns up* (the fruit of) all actions {Dogdhfl

cdkhila karmanam)

Of Arhbika the Pratyabhijna says that “ She the impulse to

becoming {Sphurattd) is pure Being (Mahdsattd) She is therefore

Para vak who excels all (Sarvdiis'dyim) and sees Her own impulse to

manifestation which is Her own and full Self. {Paripurnasvarupa-

svdtmasphurandvalokanacaturd).

The Vamakeswara {Nityd-sodas'ikd vi. 36) also says :

When the Parama kala sees the impulse to becoming (Sphurana)

of the Atma then she assumes the form of Arhbika and is called Para .

vak.^’

The S'aktis Iccha, Jhana and Kriya take the forms Pas'yanti,

Madhyama and Vaikharl {Pas'yanti-Madhyamd- Vaikharhrtlpdh),

This has been stated in detail in the Vamakes'vara (Nitya-sodas'ikd)

in the verses quoted in commentary to verse 22 ante,

^ S'anta is S'akti as Consciousness (Cinmayl S^akti) who is all

pervading {Nirankus'a) : For S^ruti speaks of “ the transcendental

{Niskala) actionless (Niskriya) and tranquil {Santa) ” *.

He next speaks of the ninefold character {Navdtmakatva) of

Madhyama. Madhyama is the state of Union (Samarasdvasthd) of

Para and Pas'yanti. She is visible or realisable by Yogis whose

minds are inw'ard turned {Antarmukha), This S'akti is by Her two

names (which describe Her function) of two kinds (according to Her

functions). She is either Stbula (gross) or Suksma (subtle). As

subtle She can be apprehended by the power of Samadhi. As gross

She is capable of utterance as letters of the alphabet alike by the

learned and illiterate. As subtle She is ever-existent ^ (Sthitd^

Sarvadd vartamdnd) and as such She is the nine sounds or Nadas

(Navandda-fnayi). As gross She is the nine groups of the letters of

the alphabet {Navavargdtmd).

The sense of the above is this :

—

When the Great Mother KundalinI who contains many kinds of

sound does in consequence of the breath being restrained leave the

place of Mitravaruna* and after piercing the lotuses of Svadhisthana

and others goes upward to reach the place of Paramas'iva who is oq

the lotus ji^fJLwieLve ^ She is experienced by the great Sadhakas

of S'iva* when in Samadhi as their very ow^n self {Svdtmatvena),
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She is the nine sounds {Navanadamayi). This will be understood

from the following text from the Hamsopanishad :

—

“ We shall now make clear the meaning of Harhsa and Para-

mahaihsa to the Brahmacarin who has controlled his inclination

{Santa) who has controlled his senses {Ddnta) and who is devoted

to his Guru. This Hamsa pervades all bodies like Are in wood and

oil in sesamum seed. Knowing it, one reaches not death. The anus

should (first) be contracted, then the air should be led upwards ^ and

made to go round the Svadhisthana three times, it should then be

made to go through Manipura and Anahata and the airs {Prdndn)

should be stopped in the Visuddha Cakra, The Ajna Cakra and then

the Brahmarandhra should be meditated upon. Whilst so meditating

(the Sadhaka) should constantly think of himself as the Trimatra ^

(Omkara). He should next meditate upon Nada, as extending from

the Muladhara, which Nada is like pure crystal {Snddha-sphatika-

sarhkds'a) for this is verily Brahman the Paramatma/’ By this the

Upanisad teaches that the Svarupa of the MulakundalinI, who pervades

the body from the Muladhara to the Brahmarandhra, is Nadatmaka,

The text in a later passage says

:

“ When Harhsa becomes dissolved into (Lina) Nada then (arise?'

the state which is) TurydtUa^ Unmanana (mindless) and Ajapopa-

samhdra (=cessation of breathing).*'

Nada is divided (by this Upanisad) as follows :

“ Sound arises of ten kinds. Cini is the first, Cinicini is the

second. The third is bell sound (Ghantanada), Sound of conchshell

{Samhhandda) is the fourth. The fifth is the sound from a stringed

instrument {Tantrlnada), The sound of of cymbals {Tdlandda) is the

sixth. The seventh is the sound of a flute (Venundda) and eighth

that of a kettledrum (Bherlndda). The ninth is the sound of clay-made

drum {Mrdanga) and the tenth the sound of thunder (Meghandda).

After the ninth has been experienced the tenth ® should practised.

The mind dissolves in that. When the mind is so dissolved when

Sarhkalpa and Vikalpa* cease when merit and demerit^® are burnt

then there appears {Prakds'ate) Sadas'iva who is S'akti (Saktydtmd)

Omnipresent (Sarvatrdvasthita) Light itself {Svayamjyotih) Pure

(Suddha) Illumined {Buddha) Eternal {Nitya) Stainless” {NiraTijana)

.jind Tranquil {Santa),**
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" She is the nine gioups of the letters ” {NavavargStmH). The nine

groups are A, Ka, Ca, Ta, Pa, Ya, S'a and La”.

By sthula (gross) is meant that she is within the range of all

ordinary experience {Sarvavi$aya-vyavaMrinl).

Bhutalipis are manifested letters {Bhutan ceti lipayas’ceti). The

existingness (Bhiitatvam) of the letters consists in their capability of

being uttered or expressed by particular efforts (Cesta). The produc-

tion of these letters again is merely mechanical (Tac-ca kalpandinUt-

rath eva) for the letters themselves are energies {TejorUpa) and there-

fore S'akti {S’ahtydtmaka). The Devi {Madhyatnd) bears the name

or designation {Kkhyd) of these.

The Tantra-sadbhdva also says :

“ The Matrka who (manifested) in this world is in inseparable

relation with (Samanvitd) the Supreme Light (Paratejah), pervades

all things from Brahma to the worlds. (She) O adored of the Suras

{=Devas) pervades the whole universe as Nada. Beloved, (She is)

like the letter A in all letters. I shall now speak so that Thou mayest

clearly understand it. The S'akti who is Supreme {Para), Subtle

{Silksma) and Formless {Nirdkdrd) is asleep coiled round the Bindu

in MOladhara ” like a serpent. There also is asleep the self-controlled

{Yatnl) Great Yogi who knows and desires nothing. With Her belly

distended by the Moon, Sun, Fire, the Stars, the fourteen Worlds

{Bhuvandni caturdasfa) She is in a swoon as if poisoned. Awakened

by the Great Sound {Parena ninddena) and churned by the fire in

Her belly). She becomes free from Her bondage {Bandhana) and

conscious {JMnardpiffl). The churning” is circular in movement

and continued in the body of the S'akti till She wakes up. When the

first unfolding or Division {Bheda) takes place Bindu attains the state

of Nada. Thus (or by this) Kundali the Subtle Time {Kdlasuks’md)

is awakened. The Bindu which comes after {Uttaraga) S'akti (Nada)

is the Lord (PraiAw) who is the four Kalas” (Ca/Ms-i6a/am«y<7). In

the middle part or second stage of churning {Madhyamanthanayogena)

there is straightness {Bjutva i.e. a straight line) which is Jyestha

S'akti beautifully placed between two Bindus. The imperishable

Kundali {AmrtaJcundaH) is led by Valkharl to the Bindu-nada state

{Bindunddatva)^*. She is (then) known as Lakini” between the two

Pindus. She is then Tripada (Third step) and spoken of as Randif,
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She is (also) called Rodhini because she obstructs the path of Libera-

tion {Moksamdrga-nirodhandt) Ambika’s form is that of a portion

of the moon,—She is Ardha-candrika, the half-moon. ^^The Para-

S'akti who is one does in this way appear as three. From them^* as

thus distinguished {Abhyo viviktdbhyah) have originated the nine

group of letters {NavavargaMh) which are associated {Yuktdh) with

them. It is She {Paras'alcti Kundall) who is thought of in nine wfiys

being indicated by the nine groups {Navavargopalak^itd)

Notes

‘ Verses 26-28 are quoted by Laksmidhara in his Commentary to the

Saundaryalahari, v. 34 and he reads them differently.

* The text is Dogdhrl= She who milks or brings forth, but probably is a
mistake for Dagdri=She who burns up.

* S'anta is the state of absolute quiescence when there is no activity or

motion
;
Samarasavastha is the state in which two are in a state of absolute

and complete absorption the one by the other.

* That is, of course during the Kalpa.
* That is, Muladhara.
* Mahamahes'varas—These are Sadhakas who have attained a high

degree of perfection—adepts.

' That is, from the Muladhara.
® The tenth is Param Brahma.
* The state of selection, and rejection, of this and that of all variety, in

short ordinary finite experience.

Puijya and Papa.
“ That is, one in whom there is no doubt, the perfect experiencer.

This according to the commentator. Others divide the vowels into

two groups and exclude the last.

** In the text the word is Hrid^Bindu” But this is possibly a

mistake for Mrid-bindu, by which is meant the Svayarbbhulinga in mula-

dhara which is the region of 'Esaih^Prithvl^Mrid, Here the cosmic
muladhara is spoken of.

That is, the cosmic manthana.
^ Nivxtti, Prati^ihd, Vidya, Santi,
** That is, the place where the first Bindu is,

Ldkinl=Raudrt. Dakini-Brdhml, Rdkinl=^Jye^thd or Vaiqnavl,
“ As it were a barrier preventing what is above descending and what is

below ascending and straying away from the true path. Or the reading

may probably be Bodhinf and Nibodhandt,

The three S'aktis Varna etc.

The text seems in part correct. Madras edition throws no light on
the right reading, but quotes the passage practically in the same terms.
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The first (i.e. subtle Madhyamu) is the cause (Karapa) and

the other {i.e. gross Madhyatna) is the effect {Kurya). Inas-

much as such is (the relation) between these two therefore

the latter {i.e. the gross) is the (same as the) former {i.e. the

subtle). There is verily no difference (between the two), for

the identity of cause (Hetu) and effect {Hetumat) is axiomatic

{Di^ta).

Commentary
’’ The subtle Madhyatna which is the cause of the Madhyatna of

gross form is one with the latter and that is stated here.

“ The first ” (Adyd) i.e. the one first spoken of {Purvoktd),

whereby is meant the subtle {Sukstnd) Madhyama already described.

She is the cause {Kdrana) because she precedes the other {Anyd).

This latter is gross {Sthuld) i.e. the effect {Kdrya) because it emanates

from the other {Tajjanyatvdt). As there is this relation of cause and

effect between these two {Anayoh), namely, the subtle and gross

Madhyama, therefore, the latter {lyam) is the former (S<T=She). There

is no difference {Bheda) between the two. Identity (Taddtmya^thaX

in which there is neither difference nor nondifference) is the character-

istic of Cause and Effect, as we see in the case of mud and the (mud-

made) pot.

Sruti {Chdndogya 6. 1. 4) also says :

“O Gentle one, by one lump of clay all things made of clay are

known. The variation is in names given to it when spoken of. The
clay alone is real.”

The same thing becomes different only as an object of speech.

When anything is spoken of it becomes of two kinds ‘.

Note
‘ e.g. A mud-pot becomes mud and pot.
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The Cakra of eight triangles which is constituted of the

letters S'a, Sa, Sa and the Pa-varga is an expansion {VisUlra)

of the middle triangle. These nine triangles together with

the Bindu make the ten {Dasfaka) which are lighted by the

light of Cit {Cid-dipa). The two lights {ChUyadvitayam) of

these ten are spread forth * as two Cakras of ten triangles each

of which the inner set of ten triangles display the Ta-varga

and Ta-varga and the outer of ten triangles display the Ca-

varga and Ka-varga.

Commentary

He next speaks of the appearance {Avirbhava) of Vaikharl-

S'akti by a description of the Cakra of eight triangles and other

Cakras (all) which are the going forth {Prasarana) of the Light and

Energy {Tejas) of the middle triangle {Madhya-s'rngdta).

The Cakra of eight triangles is called Sarvarogahara (All-disease-

destroyer). The eight triangles of which it consists are the eight

letters namely the letters S'a, Sa, Sa and the five letters of the Pa-

varga. It is an expansion {Vistdra=Vikdsa) of the middle triangle

{Madhyatrihot^). The nine triangles {Navakona) are the middle

triangle and the eight triangles (here spoken of) ; these together with

the Bindu {Madhyang ca) make a group of ten {Das’aka). This group

of ten is illumined {Dlpita) by the light of Cit {Cid-dlpd), that is, it is

lustrous with the rays which surround Tripura—the Mother seated in

the Bindu-Cakra {Binduoakrddhirudhdthbd) who is Light Herself

{TejotnUrH). So it has been said Nityd$oda. VI. 14) :

“ The Bindu is the seat of union of the Fire of final Dissolution

and Citkala
”

*. In this way the ten and their two lights (fihdyd'

dvitayatn=Kdntidxntayam) are spread out. By the ten {Das'aka) is



56 KiMA-KALA-VILiSA

meant the aforementioned three Cakras * which are a mass of light

{Tejorasfimaya). Chdya, here means Kdnti (Lustre, light).

These two lights become spread forth (Vitata) as the two Cakras

^ of ten triangles (each). These are the inner and outer Cakras of ten

triangles each which also are of boundless brilliance {NiravadhiJca-

Tejomandala). The two lights {Kanti-dvitaya) relate to these two.

"'The two Cakras are called Sarvaraksdkara (All-protector) and

Sarvdrtha-Sddhaka (All-accomplisher). By Spread (Vitata) is meant

evolved (Parinata). So it has been said {Nitay^oda. VI, 15 : ‘‘The

Cakra of ten triangles is the form of the manifested light of the nine

triangles The ten letters of the Ta-varga and Ta-varga are the

triangles in the inner Cakra of ten triangles and the ten letters of

Ca-varga and Ka-varga are the triangles in the outer Cakra.

Notes

* Vitatam. Bhaskararaya who cites portions of these two verses in

his commentary to VI. 16 of Nitydqodas'ika reads Dx^tam (seen). The
two lights are the two Cakras of ten triangles each. There are in the whole
Yantra 43 triangles.

* Baindavasana - sathrudha - samvartdnala - citkaldm, Baindava^
Bindu, This Bindu is the Asana by which is meant that it is the source
of the inclination of seeing (Iksan&tmakavrtti). On this is seated the
union of Safhvartanala and Citkala. By Samvartdnala is meant the
Fire of Pralaya, the all-devourer Kdldgnirudra and Citkald is Tripura
(Bhaskara).

* Bindu f Trikona^ Vasukof^a (eight triangle).

^ Navairikof^aspurita-prahhdrupadashdrakam, The nine triangles
taken individually and collectively with the Bindu make ten.
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The light of these (the first) four Cakras is the fully evolved

(second or outer) Cakra of ten triangles, (Then) appeared

the Cakra of fourteen triangles wherein are the fourteen vowel

letters beginning with A.

Commentary

The lights oi these (first) four Cakras (Etach-cakra-catushka-

praba-satneta). The four Cakras are Bindu, Trikona, eight-triangled

and inner ten-triangled Cakras. The second or outer Cakra of ten

triangles is here described as the fully evolved fsecond or outer) Cakra

of ten triangles (Das'draparindmah). This second ten-triangled Cakra

is united {Sameta= Samyukta) with the light of the first four Cakras,

that is the light of the four Cakras spreads over this Cakra on account

of its proximity to the others. So it has been said (Nitydsoda. VI, 17 :

“United with the light of the four Cakras is the evolved

(Cakra).”

In this verse is also described the appearance of the Cakra of

fourteen triangles wherein are the fourteen vowel letters beginning

with fl. This Cakra is called Sarvasaubhdgyaddyaka (Grantor of

all-prosperity).



VERSE 32

Para, Pas'yanti and Madhyama in her form or aspect as (the

unuttered) gross letters,—by these three is produced Vaikhari

who is the fifty-one letters of the alphabet.

Commentary

After giving a description of the Cakras beginning with the

Hindu and ending with the Cakra of fourteen triangles, he here speaks

of the appearance of Vaikhari S'akti. The Nature {Laksana) of

Para and other S'aktis has already been described. What is said

here is that Vaikhari ^ who is all-sound (Sarva-s'abdatmikd) is

the creatrix {Nirmdtrl) of the entire universe {Akhilaprapanca) which

is composed of the collectivity of the letters {Aksara-rds'imaya)

beginning with A and ending with Ksa. Vaikhari has been spoken of

{Nitydsoda. VI. 40) as pervading the universe or as the ‘‘world-form

(Vis'va'vigrahd).”

Note

* Madhyama as Suk§md is Navandda-mayt and as Sthuldf Nava-
vargdtmd. The letters are formed as Madhyama but unuttered. See vy.

26 and 27 ante, Madhyama as the unuttered gross letters in the evolution

of speech is the stage immediately preceding Vaikhari.
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The eight groups of letters beginning with the Ka group

which are Vaikharl Sakti are on the petals of the lotus of

eight petals and it should always be borne in mind that, this,

the lotus of sixteen petals has on its petals the (S'aktis which

are the) vowel letters.

Commentary

He here says that the two Cakras, Sarvasamksobhana (All-

moving) ' and Sarvas'aparipuraka (Fulfilling all hopes)* are composed

of the Vaikhari letters {Vaihharlvarnatmaka),

fire Vaikhari SakH. By this is meant that these, the eight groups

of letters {Asta-vaikharlvargdh) the first of which is the Ka=group

{Kadi) are Vaikharls'akti {Vaikhans'aktisvarupdh),

The lotus of eight petals. {Astadaldbja), This is the Sarva-

samksobhana-cakra. This the lotus of sixteen petals has on its petals the

vowel letters {Svaragana'-samuditam etad dvyasfadalambhoruham).

The vowel letters (Svaragana) are the letters A and others, sixteen in

number which are {Samuditam^Safnyagbhdvitam) the petals of the

sixteen-petalled lotuSp

This {Etat). By this we are to understand that the author points

to something visible {Paridrsyamanam)

.

Should always be borne in mind. {Samcityam) that is, should be

meditated upon {Sarvadd bhdvamyam).

Notes

* Or it may be All-moulding.

* Or it may be Filling-all space.



VERSE 34

The (three) circles^ are the transformations {Vikurd) of

the three lights emanating from the three Bindus. These are

the circles in the Bhupura (JBhuhimbatrayam etat). The three

mothers Pashyanti and others* here rest.

Commentary

The (three) circles (Tdnl vrittdni). These are the circles which

surround the Cakras of fourteen triangles, the lotus of eight petals

and the lotus of sixteen petals.

Three Bindus {Bindutraya), These are the previously spoken of

red, white and mixed Bindus. The three lights (Teja^tritaya) are

of the substance {Tanmaya) of the three Bindus as they proceed

therefrom.

By speaking of the three circles as the three lights the Cakra
is shown to be composed of the threefold division of Moon, Sun and-

Fire {Somasurydnalatrikhandamaya)

;

so Agatna says :

“ The Mdtrkd Cakra is of three divisions consisting of Moon,
Sun and Fire.”

By transformations {Vikdra) we have to understand the three

circles of the three Bindus and their lights. In these circles abide

the Shaktis* Animd and others, Brdhtnl and others and Sarva-
samk^obhifit and others.

The three mothers Pasyanti and others here rest {Pasyantyadi-
trufndir-visrdniih). The meaning of this is that the three S'aktis

Pashyanti, Madhyama and Vaikhari are up to this place luminous
(Vijrfhbhamdnd), that is, they function from the Triko^ia to the
Bhupura. This has been fully dealt with in the Vamakes'vara
(Nityd^oda. Ch. VI. 36-40).
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Notes

'The three lines are according to some immediately outside the

sixteen-petalled lotus.

*
i.e. Madhyama and Vaikharl.

* As to the place of these S'aktis there are divergent views.



VERSE 35

Movement is either Pada-viksepa* or Kramodaya and is

therefore said to be of two kinds, namely, the Saktis* who

surround Her and the line of Gurus. These two are the

movements of the lotus feet of the Mother {Ambupadumbuja-

parasara).

Commentary

After having fully described the S'rlcakra of Mahatripurasudari

he in fifteen verses (35-49) speaks of the group of S'aktis in the

J Cakra which surround Her {Avarana-cakrantargata&uiktinikurumha)

and of the Guru-mandala which is near Her, as the unfolding

(Parinati) of the body or limbs {Avayava) of the Devi.

Movement (Kramana), The word literally means walking

{Padakrama) Motion is effected by Padavihsepa or by Kramodaya,

By Padaviksepa is meant the power of Sundari to produce

countless S'aktis who are the countless millions of Her rays.

Sruti {Arunopanisad) also says

:

“The rays which are Self-originated are what made bodies

{Sarlrdnt),'' Bhairava-ydmala* also says:

“ In the Bindu united with Sadas'iva is the Mahes'varl

who creates, maintains and withdraws the Worlds {Jagadut-

pattusthiti'samghdra-lcdrim) and is beyond the Tattvas (TattvdtUd).

She is Light itself (Jyottrupd) and transcendent (Pardkdrd). O S'iva!

emanating from Her body are rays in thousands)^ two thousand,

hundred thousand, ten millions, hundred millions there is no counting

their great numbers. It is by and through Her that all things moving

and motionless shine. /O Mahes'anl ! It is by the light of this Devi that

all things become manifest.'^ There is nothing which bereft of Her light

can be manifest. Without the creative thinking {Citi) of Her who is

Cit (CidrUpa) and S'ivas'akti this moving and motionless world would

pf a certainty be enveloped in Darkness (Andhyam dpadyate nilnam).
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O Mahes'vari of the countless millions of rays which are Moon,

Sun and Fire {Soma-surydnaldtmana) there are three hundred and

sixty which are spread throughout {Vyas'nuvilvdndli) the Brahmanda

which is in the midst thereof/ Fire has one hundred and eight. Sun

one hundred and sixteen and Moon one hundred and thirty-six rays.

O S'arhkarl, these illumine the macrocosm {Brahmanda) and the micro-

cosm {Pindanda) also.*^ The Sun (illumines) the day the Moon the

night and Fire the twilights (morning and evening) : thus is time

divided (Prakds^ayantah kdldm ste) : therefore these three (Sun, Moon

and Fire) are time {Kdldtmakds trayah). Three hundred and sixty

days make a year and S'ruti ^ sa3^s that Mahadeva who is lord of

creatures {Prajdpati) is the year *’ {Hdyandtmd)'"

By Kramodaya is meant going forth {Prasarana) of the Devi as

the Gurumandalas® of the Divya, Siddha and Manava groups whose

number is endless and whose nature is illumination (Prakds'dfmaka),

Saktis who surround Her. Avaranam (—anything that surrounds or

encloses or prevents the view) is used in the text to signify the

countless S'aktis abiding in what are commonly called Avarana Cakras

of the Devi. By line of Gurus {Gurupanghtih) is meant the circle

or Mandala of Gurus (as above described). These two are the going

forth {Prasara ^Prasarana) or efflorescence {Vijrimhhana) of the

lotus feet, that is, feet which are {S^rtpddayuga) of the Mother Tripura.

So it has been said :

“The light {Mahah=^Tejah) of Tripura is (it is so declared)

divided in many million ways but in the midst of these shines trans-

cendent Mahatripura-sundari Herself.”

Notes

^The forms of Kraniana are explained in the commentary which

follows. Padavik^epa literally means * step by step ” in defined direction.

Kramodaya— expansion and unfolding in all direction.

* Avaranam i.e. avarana shaktis. These obstruct men from seeing

the Devi like a patch of cloud which is much smaller than the sun yet

prevents it being seen.

* Laksmidhara in his commentary on Saundaryalahari v. 24 points

out that the passage in Bhairavaydmala beginning: “It is by the light of

this Devi ” explains the S'ruti text which says ” There is no sun no moon ”

quoted under verse 1 of this book.

*See Sdfhkhaydna Aranyaka L Taittiriya Brdhmaua 1. 6, 2.

* Cf. Bhdvanopanisad, I. Snguruh sarvakdranahhutd S'aktih, The
Guru is the S'akti the Cause of all ; also see Tantraraja (XXXV. 2) (Kadi-

rnata “ Gururddyd bhavech chaktih ”—The Guru is the primordial Sakti,



VERSE 36

When She, this all-excelling Great Queen changes into the

form of the Cakra, then the limbs of Her body change into

AvaranadevatUs.

Commentary

The author now speaks in an orderly form of the mode of Her

going forth {Prasaraprasarant).

She, this {Seyam), By this the author emphasizes that She is the

mass of continuous and endless light and energy Aparicchinnananta-

iejordsnmayl).

All-excelling (Pard= Sarvotkrstd) Great Queen (Mahes't). By

this is to be understood that She is conscious of Her all-embracing

imperial dominion {Sdthrdjya) and powers {Safhpad= Vihhilti)^ that

She is Bliss eternal, boundless and immense and that She is adored

by countless millions of Yoginis,

Into the form ol the Cakra (Cakrdkdrena)

.

By Cakra here is meant

the S'rTcakra made up of nine Cakras the first of which is Bindu and

the last Trailokyamohan. This is the Cakra which is spoken of

{Nifydsoda. VI, 13) as “ the Cakra of nine Cakras wherein are nine

different Mantras.” Changes into {Parinametd). That is when “ She

sees the Sphuratta of the Atma,” ^ by which is meant when She sees

the Atma who is complete Bliss and changes or assumes another

form. {Parinaineta= Akdrdntaram dvaheta).

Limbs of Her body change into {Taddehdvayavdndfh parinatih)*

Her body {Deha) is a mass of light (Tejahpunjdtmaka). The limbs

{Avayava) of the body are the rays, * Change ' is assumption of

another state or condition (Parinatih=Avasthdntardpatt£h),

Here the surrounding Devatis (Avaranadevatdh) are the count-

less S^aktis such as the groups of Va^inl and others, Af^imd and others.
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who are part of the ocean of Conciousness*bliss [Cida-nanda-samud-

rdtmaka). The countless millions of S'aktis appear and disappear like

bubbles {Budbuda) on the face of the ocean.

S'ruti* says

:

“ That in which all beings (Bhavah) disappear and from which

those which disappeared reappear again and again disappear and grow

again like bubbles.”

Also Agama {Nityasodi

"
Such is the Tejas ( ; Cakra is

composed, the S'aktis therei

'Nitya^oda VI. 10 and \

’This is seemingly Cult is slightly

different from the printed text.



VERSES 37 & 38

She (who is) Devi Tripura-sundari abides in the Bindu-maya-

cakra. (There) She is seated in the lap of Kames'vara, a

digit of the moon is placed by Her as on adornment on Her

forehead. She holds in Her hands the noose, the goad, the

sugarcane bow and the five flowery arrows. She is red like the

rising sun. The Moon, the Sun and the Fire are Her three eyes.

Commentary

Before giving an account of the Avarana-S’aktis, namely, Vas>int

and others he here describes the nature (Svarupa) of the Chief or

Principal Devata (Muladevata).

By the Bindumaya-cakra is meant the Supreme Ether {Paramu-

kSs'a). The Bindu has elsewhere been spoken of as Paramakas’a

(Baindave paramakds'e). The Bindu is called Sarvdnandamaya-

cakra (Cakra of All-bliss).

By Cakra is meant the Pttha in which She may unite and enjoy

with the Atma. {Atma-samkramana-viharandrha-pUha).

S'ruH says

:

“ Wherein She moved that became the Cakra " ’.

“ Abides in ” (jJsina) that is She is shining above the Bindu

{Binduparipradese virajamdna). “ She (who is) Devi Tripura-sundari ’*

(Sa Tripura-sundari Devi.) The pronoun She (Sa) is used here to

impress on the mind the fact that She is the Tripura-sundari who is

not limited by space or time {De^akdlakdranavdcchinnd) is the very

Self of That {Tatsvarupinl) and adorable {Sprhantya) as She is the

Cause of all (Sarvahdranatvena).

She is seated in the lap of Kamesvara (Kdtnes^arSnka-nilaya).

By lap (Aiiha) is meant the left thigh. Her abode or seat is the left

thigh of Kameffvara who is the Lord adored by all {Srlndtha). So it

has been said in Bhairava-ydmala

:
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“The knowledge (Vidyd) of the greatness {Kala^VihhMi) oi

ParSs'akti is in the form of the S'ricakra {SricakrdMrarupintj *. In

the middle of it is the place of the Bindu and in it is the Supreme

Lady. She is united {Samprktd) with Sadas'iva and is beyond all
''

Tattvas {Sarvatattvdtihd) and ever-existent {Sail). 0 Is'vari ! The

Cakra of Tripiira-sundari is the universe itself {BrahmdnanddMram)'* i

Devi. This word means that She enjoys Herself {Vinodim) in

the work {Vydpdra) of Creation and the like of the universe.

fl digif of the moon is placed by Her, as an adornment, on Her

forehead {Kalayd candrasya kalpitotfamsii). The digit (Kald) is the

one which is the life of the universe {Vis'vajivim), The word Kalpita^

that is, placed (used) shows that the region of the Moon {Candra-man-

dala) is merely an accessory (Upakarana) for enjoyment of Bhagavati.

Noose {Pds'a) represents Icchas'akti {Icchds'akti-svarupa) which

is the bondage causing the distinction between the individual self and

the Supreme Spirit Svcitmabheda^bandhana),

Goad (Aiiktis'a) represents Jhanas'akti which is the means

(Updya) whereby the difference {Bheda) between Sva (Brahman) and

Rupa (Form) is destroyed. The sugarcane bow and the five flowery

arrows {Ikmcdpa-prasunamrapancal(a) represent Kriyas'dkti which is

cause {Sddhana=lit, instrument) of attachment (Avarjana) to things

{Akdra^lit. Forms) outside one’s self {Svabhinfia)^, The sense of

this is that it is the S'aktis—Iccha, Jhana and Kriya which in

obedience to Her behest assume the forms of Pasa and the like and

remain in Her service {Tadupdsanam dcaranii).

So the Vamakeswara {Nitydsoda, VI. 53) says :

“ The resplendent one holding in her hand the noose (Pds'a) which

is Will (Icchd'S'akti), the goad (4w^ws'a) which is Knowledge {Jndna-

s'akti) and the arrows and the bow which is Action iKriyd s'akti),'*

Notes

‘ Yad eshd camkramat tach cahramahhavat The word “ cahra ” is

derived from the root kramu- io move, to step out, to evolve or emanate.

•According to another reading of this text, the first portion of the

translation would read thus:

KalU {=Hdrdakald) = Vidya (x.e. the Mantra of 15 letters) =Paras'akti

who assumes the form of, or manifests as, the S'ricakra.

• As to Pas'a, Ankusha, bow and arrows compare Bhdvanopani§ad 2L24,



VERSE 39

That couple (Kames'vara and Tripura-sundari) are in the

triangle which is constituted by the three Hindus {Bindu-

trayUtmaka) and by reason of change of aspect {Gunabhedat)

she assumes the form of three other couples the first of which

is Kames'i-Mitres'a*.

Commentary

The author here speaks of the celestial couple who is the very

self of the Gurumandalas {Gurumai^ala-svarttpa) of the Divya, Siddha

and Manava lines {Ogha) of Gurus who are seemingly different but

not really so (Aviffesa-bheda-bhinna) That couple {Tan-ntithunath).

By the word “ That ” it is to be understood that the couple Kama-

kames'varl recognised in all Upanisads is here meant.

The meaning is that it is the Supreme Spirit {Paramdtma)

which divides Itself into Female and Male and enjoys as the couple

{Mithuna-rupena viharati). S'ruti also (Brhaddranyaka 1. 4. 3) by

the text which begins “ He verily did not enjoy because one cannot

enjoy ” speaks of the Brahman who within Itself enjoys as the paired

male and female {Mithundtmaviharanas'ila).

Agama ' (Rahasyagatna) also says that Paramas'iva who is the

paired or united (Mithunlbhiita) Prakds'a and Vimars'a brought down

{Samavatdrayat) all the Tantras :

“SadSs'iva Himself remaining in the positions of (both) Teacher

{Guru) and Disciple {S'isya) by words cast in the form of questions

and answers brings down Tantra (on Earth).”

The couple {Mithuna) who are the united Kama and Kime^varl

assume the forms of Mitreshandtha-kdmes'vart, Uddi§andtha-Bajre»-

varl and S^asthis'andtha-Bhagamdlinl as the three pairs {Mithuna) of

the Divya, Siddha and Manava lines (of Gurus) *.
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Notes

'Tripura is in the centre Bindu. The surrounding Three Bindus

make the inverted triangle. In the single Bindu at foot She is Guru of the

Tretayuga. In the upper right Bindu She is the Guru of the DvHparayuga
and in the upper left Bindu of the Kaliyuga.

*See TantrarSja (Vol. VIII, Tantrik Texts) Chap. I. 7 and Chap. II.

Under V. 52 post the names of the three Gurus and their S'aktis are

given differently. Possibly one or other portion of the text is incorrect.



VERSE 40

Those that abide in the Cakra of eight triangles are Vas'ini

and the others^ who are red like the evening sun. This

VCakra of eight triangles) is the eightfold (subtle) body, of the

ylDevi, which is the Cakra and the Self thereof is the Supreme

Experience {Saihvid).

Commentary

From here onwards he describes the form and nature {Svarupa-

bhdvan) of the surrounding Devatas (Avarana-devatuh) “ Those that

abide in the Cakra of eight triangles** {Vasukona-nivdsinyah), The

Cakra of eight triangles is the Cakra called Sarvarogahara (All-

V' disease-destroyer). The eight S'aktis Vasini and others abide in this

Cakra. They are powerful to grant the bliss arising from the experi-

ence of complete ‘I-ness’ {Purndhambhdvaddna-samarthdh), It is

because they are able to give the experience of complete ‘ I-ness ’ that

this Cakra is Rogahara. For it has been said

:

‘^“The sense of imperfection is disease and the source misery.”

{Apurnath’manyatd vyddhih kdrpanyaika-niddnahhuh) These S'aktis

shine like the evening sun and are therefore described as red like the

evening sun (Samdhydrund). The Devi is the Supreme Experience '^

{Samviddtmd) by which is meant that Her own form (Svarupa) is

Knowledge-in-ltself. S'ruH (in reference to the Brahman) speaks of

“Being (Satyam), Knowledge {Jndnam) and Eternity (Anantam)

Agama says that the “ Devi Tripura is Svasamvid By Devi

is meant that She in Her desire “ to be many ” is playfully moving

about and active {Viharatia-svabhdvd).

The Cakra of eight triangles is the eight-fold (subtle) body of the

Devi (Cakratanoh purya^takath) in the form of the S'ricakra

{CaJcrdtmikd). By Cakra is meant the S'ricakra. The subtle body
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(Ptwyastofea** Eightfold body) is so called because of the eight which

compose it. They are as the Svacchanda Tantra says

:

“Citi, Citta, Caitanya, Cetana, Indriya-karma, Jiva, Kalaand

S'arira*.

' These S'aktis, are ca wjoda. VIII. 162)

because they are subtle.

’ Different stages of ( lis commentary on

Nity^^odas'ika VIII, 160 tute the eightfold

^Slhula body of the Devi. (I) tht JMnendri-

Manas etc., (4) the at etc., (6) Kama,

(7) Karma and (8) Tamas.



VERSE 41

As for Her powers, they having assumed the forms of SarvajBa

and others abide in the inner ten-triangled Cakra. They are

beautiful like the autumnal moon.

Commentary

Her powers^ {Visaya-vrttayali) are in close proximity to the

Cakra of eight triangles.

They {Tah), By this is emphasized their well-known power (to

assist the Sadhaka) to maintain the identity of his self and the

(Supreme) Atma (jSvdtfnaihyarupa-rak^ana-dhdrinitvena prasiddhah)}

Having assumed the form of Sarvajna and others {Sarvajnddisvarupam

dpanndh) these powers become the ten S'aktis Sarvajnd and others

and abide in the Cakra of ten triangles known by the name of Sarva-

rak^dkara. They are called Nigarbhayoginls ® and are white and clear

like the autumnal moon {Saradindu-sundardkdrdh),

Notes

* That ist they are the inner Cakra of ten triangles.

* This Cakra is so close to the Bindu. He who realises them is near to

Self-realisation.

* The expression Nigarbha has been defined by Bhaskararaya under
VII. 48 and VIII. 157 Nityd§oda,



VERSE 42

The Yoginis in the series of angles outside this (last) are

those the first of whom is Sarva-siddhiprada. They are the

objects of the Jfianendriyas and Karmendriyas of the Devi

and are adorned with white raiment and ornament.

Commentary

In the series of triangles outside this (last) {Tad-bahya-pankti~

konesu). By “this” is meant Sarvaraksakara-cakra, outside which is

the Cakra called Sarvarthasadliaka. (Accomplisher of All-aims).

In the series of angles {Panktionesu). By this we are to under-

stand that the angles of the triangles of which the Sarvdrthasadhaka-

cakra is composed are in proximity to the triangles of the Sarva-

raksdkara-cakra. The Yoginis in this Cakra {Sarvdrthasadhaka) are

called Kulakaulas^ and they are the ten S'aktis Sarvasiddhipradd ^

and others.

They are the objects of the jnanendriyas and karmendriyas of the

Devi {Devl-dhl-karmendriyavi^aya-maydh). These ten S'aktis are the

objects of sense perception such as sound is of hearing and the like.
'

They are clad in white raiment and their adornment is also white

iVis^ada-ve§a-bhu$ddhydh). The sense of this is that these S'aktis

are inseparate from or identical with {Abhedarupdh) the Mantra, the

Devata and the Sadhaka’s* self and are white, clad in white raiment ‘

and grant Siddhi.

Notes

' Cf. NityS^oda. VIII. 151-’55.

* That is, they help the SSdhaka to realise his identity with the Mantra
and the Devati.



VERSE 43

Those (S'aktis) who have their places in the Cakra of four-

teen triangles are the unfolding movements of the fourteen

instruments (of mind and senses) of the Devi, They are

clad in garments (red) like the evening sun and are the

Sampradaya-yoginis and they should be meditated upon as

above.

Commentary

This Cakra of fourteen triangles is called Sarva-saubhagya-

dayaka (Giver of All-prosperity). The fourteen * instruments (Manu-

karaiju) of the Devi are five of Jnana {Panca-jnanendriyani), the five

of Karma {Panca-karmendriydtti) and Manas, Buddhi, Aharhkdra,

Citta. Un-folding Movements {Vivarana-sphurana), The movements

(Sphuram) of the senses are in the Cakra of fourteen triangles

(Bhuvanaracakra) as the Saktis therein. The Devi Herself is in this

Cakra as the fourteen Devatas who ate Her fourteen instruments.

The S'aktis or Devatas are Sarvasarhksobhini and others. They are

called Sampradaya-yoginis because they are forms of the Adis'akti

{Adisfdktimayatvena). They should be meditated upon as unmanifest*

{Avyakta).

Note

‘ The word Manu is used for 14 and Bhuvana is used for the same
number. There are 14 Manus and 14 Bbuvanas.*



VERSE 44

Avyakta, Mahat, Aharhkriti and the (five) Tanmatras having

assumed womanly forms abide resplendent in the lotus of

eight petals. They are known as the Guptatara-yoginis.

Commentary

By Avyakta (unmanifest) is meant the Avyakta-tativa i,e.

^Prakrit, by Mahat or Mahattattva is meant Buddhi and by Ahamkxiti

is meant Ahamkdra-tattva. The Tanmatras are the five Tanmatras

of Prthivi and others. These make eight. These eight have in this

Cakra assumed womanly forms {Svlkrtdngandkdrdh). They are forms

of the Devi (Devydtmikd).

They are called Guptatara-yoginls because they are within *

{Antaranga-hhutd) the Mula^devl, These eight S'aktis who are

Ananga^kusumd and others abide in the Cakra of eight petals which

is called Sarvasathk^hobhana* Abide resplendent {Jayanti) i.c. they

are there excelling all {Sarvotkar^ei^a vartante).

Note

^ Antarahga^lit, comprehended; inseparable.



VERSE 45

The Bhutas, the ten Senses and Mind (Manas) are the six-

teen variations {VikUrd) of the Devi. As Kamakarsini and

others {Kumukar^inyudisvatupatah) they dwell in the lotus of

sixteen petals.^

Commentary

By the Bhutas is meant the elements of “ Earth ” and others

(Prithivyddlni). The ten senses are the sense of perception and action

{Jndnakarmobhayalaksana). These fifteen and Mind (Manas) axe the

sixteen variations of the Devi which are in the Cakra of sixteen petals

which is called Sarvds'dparipuraka, as the sixteen S'aktis Kami-

kar§int and others [Kamakarsinyddisoda^a^aktyakdrena). In the

Cakra called Sarvds'dparipuraka (Fulfiller of All-hopes)* dwell the

Gupta-yoginis, Kdtndkar§inl and others who are the vowels {Svardt-

mikdh).

Notes

' Cf. Bhavanopani^ad, {Rk. 13).

* Or, that which fills up all the points of compass, that is, all space.



VERSE 46

All the MudrSs including Trikhanda are Sarhvit and excel

all. They are in the first (innermost) section of the Bhupura

and resemble the young sun in their lustre.

Commentary

Including Trikhanda {Trikhandaya saha) that is, along with the

Trikhanda Mudra. fire Samvit (Samvinmayl i.e. inherent in Cidghana,

Massive Consciousness or Brahman {Cidghananisthdh).

They . . .Bhupura. {Adimahlgrhavdsclh=^AdimacaturasTanilaydh

that is they abide in the first or innermost section of the square

which is called Mahl-grha^ {Bhupura and the like).*

That the Mudras are of the nature of Sarhvit is shown in the

following text

:

“ Mudra moves in the Ether or Cit {Cid-vyomacdrini). Khecarl

mudra is the state of S'iva {Sivdvasthd).

The ten Mudras Sarvasamksobhinl and the rest are great S'aktis

who dispel fear and give great Bliss or happiness. So it has been

said ;

“ Mudras are so called because they free men from (the evil

influences of) Grahas and the like and destroy the many bonds

(which enslave men)*.’*

These Mudras are the Queens (Adhisthdna-ndyikd) of the nine

Cakras beginning with the square (Caturasradi) and ending with the

Bindu {Baindavdnta). This has been dealt with in the Vamakes'vara

(Nitydsoda. VI. 57-71)* where it is shown how Cit S^akti, when She

makes manifest and cognises the Universe as “This” on Herself as

the basis assumes the forms of the several Mudras there mentioned.

Notes

* This Bhupura consists of three sections as the following verses show.
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*
‘ To free ’ is in Sanskrit * Muc ’ “ Dissolve ”, “ Destroy " is Drava-

yanti in Sanskrit and is derived from the root i)ru=to dissolve, fuse.

In the passage quoted from Nityasoda. ‘ Dravafja

'

is used in the sense of
“ fusion.”

* The commentator quotes only the beginning and end of the passage.

The Mudras require a more full treatment and that is why a brief summary
is given here.



VERSE 47

Her nine Adharas* are transformed {Parinata) into nine

Cakras, The Saktis of the nine Nathas therefore also

become changed into (Paripatn) the forms of the Mudras
{Mudrclkurena)

.

Commentary

The nine Hdharas are Akula^^ Muladhara, Svadhisthdna^ Mani*

pura^ Andhatay Vis^uddha, Lamhikdy Ajnd and Bindu. These are the

Adharas of the Devi in the sense that She as the Upasaka {Updsaka-

svarupinl) possesses these. Similarly the (nine) S'aktis of the nine

Nathas become the nine Mudras.

Notes

* That isy The centres. Adhara means a “ support ”
; Muladhara=root

support.

* The red lotus of thousand petals below the Muladhara corresponding
to the white Sahasrara lotus. Cf. Bhdvanopdni§ad {J^k— 13) :

‘ Adharana-
vakaih mudrds'aktayah ’ and Bhaskararaya’s note thereto.



VERSE 48

Her seven Dhatus skin and the rest and Her form manifest

as the forms of the eight Mothers Brahml and others. They
dwell in the middle Bhubirhba.'

Commentary

Seven Dhatua skin and the rest. {Tvagadi-saptadhdtavah)* These

seven Dhatus of the Devi and Her form {Akdra) assume the shape of

the eight Matrikas Brahmi, and others and abide in the middle section

of the Bhupura iMadhyama-bhiibimba-niketanagdh).

Note

* Bhubtmba^ihe disc or circle of the Bhupura which is the square and
forms the base of the S'ricakra. These S'aktis are in the middle circle.

The Bhavanopanisad (Rk— 12) says:

—

Kdma-krodha-lobha’tnoha-mada-
mdtsarya-punya’pdpatnaya Brahmyddyastas^aktayah, And the Tantra-
rUja also says :—Urmayah puttyapape ca Brdhmyddyd matarah smftdh^



VERSE 49

Her (eight) Powers, Animn and others, assume the forms

of beautiful young women ^ and are attainable by other

practices {VidyUs), Being of secondary nature they are in

the last (lowest) section of the Bhupura.

Commentary

Her (Asydh) ix. of the Parames'van Her (eight) powers, finima

and others {A^imddibhtiiayah), These are the eight Siddhis or

Bhutis the first in enumeration of which is Animd, These are in the

form of beautiful young women {Katnantya-kdminhriipdh),

Attainable by other Vidyas (Vidydntaraphalahhutdh) that is,

these Siddhis or great powers are the fruits attainable by the practice

of other Vidyas such as Hathayoga and others.

Being of secondary nature {Gunabhdvena)^ These not being of

a nature as important as the Highest Aim which is Moksa are to be

considered negligible and ultimately discarded [Gtwa-bhdvena^Upa*

sarjanibhdvena). Are in the last section ot the Bhupura, {Antyabhu-

niketanagdh). That is they are in the lowest (of the three) sections

of the square. By worshipping Paramatma in this manner the

Sadhaka becomes the Great Lord (Parames'vara) Himself.

Notes

^ The Bhdvanopani^ad (Rk. 11 says)

:

Niyatih s^rihgdrddayo rasU aijimddayah

and the TantrarTija also says

:

Sricakre siddhayah prokta rasa niyatisamyutdh,

• The word Gufja is here used to mean Secondary or “ Subordinate **

as opposed Mukhya which means “ Chief “ Foremost



VERSE 50

Parama S'iva who is the Lord and is one with the Bindu

experiences the highest Bliss. It is He who in his Vimars'a

(S'akti) aspect becomes gradually differentiated and assumes

the form of Kames^a.

Commentary

Having in manner described explained the stages of the unfold-

ing of the Cakra (Cakrakrama) which is but a manifestation of Kama-

kala (Kamakaldvildsanarupa)

,

he now in his kindness towards his

disciples commences to describe the series of Gurus beginning with

Paramas'iva in four verses of which this is the first. For a true

knowledge of the Cakra, the Devata and Mantra can be gained by

knowing the succession of Gurus who are Parames'vara {Parames'va-

rdtmaka-guru-krama-jnana-bhavena labhyate).

“Experiences the highest Bliss*’ {Paramananddnu-bhavah), That

is, He is the One who has the knowledge or experience {Anvbhdva=

Jndna) which excels all other bliss {Parama=Sarvotkrsta). This

Ananda or Bliss consists in experience as complete ‘ I-ness ’ (Pari-

purndhathbhdvarupa). S'ruti also says “other creatures experience a

fragment of this Bliss
” ’.

Parama Siva who is the Lord and is one with the Bindu (Parama-

guru-nirvishesha-bindvdtmd). By Parama Guru is meant the First

Guru (Adindtha) who is Parama S‘'iva. The Bindu is one with Him.

(Nirvts’esa=Abhintta), The Bindu is the Kamakala (Kamakaldrupa).

He whose Self (Atmd = Svarupa) is the Bindu is the Parama S'iva

who is the First Lord or Guru (Adindthariipl Paramas'ivah).

The Upanisads contain various texts like the following : “Bliss

is Brahman ’’ (Tait. 3-6.) “ Brahman is Truth (or Being), Knowledge

and Eternal " {Tait. 2-9-1). “ To the (Brahman who is) pure Cit
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(Cinmdtra)^ All-seeing {Sarvadrasta)^ All-witnessing {Sarva-salc^l)^ All-

absorbing (Sarva-grdsa^kW devouring) who is the Adored of all

{Sarvapremdspada), who is in Itself Being (Sat)^ Consciousness (Crt)

and Bliss (Ananda) dependent on nothing (mdtra) and massive

Experience (Ekarasa) (Nri. Uttara, 5-8) ; and again “ This Atma is

pure Being (Sanmdtra)^ Eternal {Nitya)^ Knowledge {Buddha)^ Pure

{S^uddha), Truth {Satya), Free (Mukta), devoid of Maya (Niranjana)

and Omnipresent (Vibhu), Non-dual (Advaya), Bliss {Ananda)

j

Supreme (Para) ** {Nri. Uttara 9-9).

They lead to the conclusion that it is the very merciful Parames'-

vara, the supreme Truth as massive Consciousness and Bliss and as r/

both Prakasha and Vimarsha {Chiddnandaghanaparamdrtha-prakdsha-

vimarshdtmd) who divided His own Self into the Bindus making

Kamakala and became Kamakames'vari and other couples who are the

Divya, the Siddha* and Manava lines of Gurus. He thus becomes

the whole body of the Gurus (Gurutnanduldtmd) and protects such as

are truly devout. This is the sense. S^nUi also says :
—

“ He is this

Atrna. The Atma verily is this S'akti. She is the Becoming {Bhdva)

and non-Becoming {Ahhdva)^ the Being and non-Being.’*

If Paramagurunirvisheshabindvdtmd be read as two words as

Paramaguruh and Nirvisheshabindvatma then the meaning will be

that the Paramaguru which is another name for Adinatha is the

transcendent {Nirvishesha-Nishprapancha) Bindu who is indicated by

(Lakshana) Sat, Chit and Ananda. So it has been said :

—

“The Supreme Ether

—

(Akdsfa) which is the Bindu which is

transcendent (Nisprapancha), is Sat, Chit and Ananda, One without a

second {Nirdbhdsa), in whom there is no distinction of subject and

object* (Nirvikalpa) and is imperishable (Nirdmaya.)'*

The Parames'vara who is like this did Himself become (4 5A«/)

the Gurumandala the first of whom is Kamakameswarl. “It is He”
(Sah punah). It is the Paramatma already spoken of, who by degrees

{Kramena) becomes differentiated (Bhinnah) in the manner to be later

showm as the Divya and Siddha classes from His Vimarsha part

{Vimarshdngshdt), By Vimarsha is meant His own S'akti as K5ma-

kala. By part (Angsha) is meant half of this.

Assumes the form of Kamesha (Kdmeshatvang yay<rw=Changed

into the state of Kamesha). That is He himself became Kamaraja. The
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sense of this is that it is the ParamatmS who of His own will divided

' His own self into Kama and Kames'vari and as the Teacher (Guru)

and the Disciple (S'isya) brings down ail Tantras. S'ruti {Brha. At,

143) also says:

—

“ He divided this Atma into two ; thereby arose Husband and

Wife”.

Notes

_ Etasyuivanandasyanyani bliutani tndtrunt uhojivunti [Bfhad.
Aranyaka 4-3-32).

* Siddha—These form the second class of Gurus in all Tantras.
Different schools or Sampradayas have different names for the Gurus of the
three classes.

* Knower and object of knowledge.



VERSE 51

S'lVA the Guru who abides in the Uddlyanapitha did in the

Krta Yuga impart the Vidya to Her, His own S'akti the

Vimars'a-rupini Kames'vari*

Commentary

In this verse he further discusses what has been stated in the

preceding verse. By ‘Siva’ is meant the Paramatma who is the

author of all {Sarvapravartaka). Guru is he who instructs in Jhana

{Jndnopadesta), So it has been said that “the Guru is means (of

success).” iGurur updyah)

;

also*:

—

“ The word * Gu ’ signifies darkness and the word ‘ Ru ’ signifies

that which dispels it, Guru is so called because he dispels darkness.”

Who abides in the Uddiyanapitha. {Asinah srlplthe), By this

is meant that the abode of S'iva is the Uddlyana-pitha within the

innermost triangle.

In the Krita Yuga (Krtayugakdle). By this we are to understand

that it was in the beginning of Krta or Satya Age that S'iva imparted

the knowledge of the Vidya. By Vidya is meant the Vidya which is

fully established in all Upanisads and whereby a man can realise his

oneness with the Atma {Atmaikyapraddyinl).

Did impart {Dadaii), Fully instructed {Upadides'a), Her, His

own Sakti {Tasyai svas'aktyai). The force of the pronoun “ Her” is

to press on the reader’s attention the fact that it is She who gives

boundless happiness to all creatures {Sarva-bhutdndnty niravadhi-

kanandaddyim). His own S'akti. (Svas^akti). By this we are to

understand that it is She who enables the Lord to manifest His own

Being (Svasvarupasattdsampraddfri). So it has been said :

—

“ Even the Supreme if disunited from S'akti is unable to do

anything. O Parames'ani ! He is capable (of action) if He is united

with S'akti.”
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Vimananxpini. She is so called because She is the Supreme

S'akti which is {lit. is the resting place of) the supreme manifesting

Bliss. {Anuttarinanda visranti'Sthdnabhiita’S'akH-para’rupini). So

it has been said, {Samketapaddhati) “ The letter A is the first of all

and is Prakas'a and the Supreme S'iva and the letter Ha is the last

which is Kala and is called Vimars'a.”

Kamesvari. She is so called because She at all times and

in every way grants all objects of desire {Sarvabhista-pradayini) and

is one with one’s own Atmi {Svatmabhuti).

Note

' KulSrnava Tantra XVII. 7.



VERSES 52 & 53

She who is the Queen of the (three) places * and bears the

appellations of the Eldest, the Middle or the Second and the

Youngest and who is the object of enjoyment of Parama S'iva

assumed the name of Mitradeva/ It is She who having first

purified the Gurus (by initiation) revealed the Vidya to them

who are the seeds of the (three) Ages {yugas) the first

of which is Treta and who are the Lords of the three Bijas.

It is by these (three Gurus) that the three groups or classes

(Ogha) are maintained. Now has been said the order of the

Gurus (Gurukrama).

Commentary

The tradition (Saihpraddya) relating to the Gurus may be put
thus:

—

True that these two (Kameffvara and Kames'vari) are of equal

high degree (Samatattvau) and are identical {Samau) and S'akti

is ever young {Ajard) and the Cause of the universe iVis’vayoni) and

the Sahkhayana branch (of the Rgveda) has said “ primeval s'akti is

red (Arutfd)* the mother of the universe (Vis'vajanyd) ”
yet Parama

S'iva who was desirous of revealing His secret system {Rahasyatantra)

containing the essence of all the Upanisads did so by the aid of

Kames'vari Herself who is the Cause of all {Sarvakdrai^a rdpini)

as is shown by the expression “ Vis’va-yoni or Visvajanyd."
After the creation of the universe in the First {Adi i.e. Satya or

Krta) Age abiding as He was in the Uddtydt^-pUha which is replete

with the Bliss of His own Illumination {Prahdsfdnanda-sdramaya)

He under His name S'r!>carya-nanda-n&tha instructed the adorable

Lady who is one with Him in the rules relating to S'ri-vidyd

iSHxfidydkratna), He Himself says :

—
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“ Verily do I adore the Great centre of the Cakra which
IS supreme Bliss and the innermost essence of Prakas'a and Vimars'a

{Anuttaravimars^aikasara) and pure experience {Samvinmaya)'"

She in the Treta, Dvapara and Kali Ages did in the forms of

the Gurus mentioned below introduce the very secret system

of S'iva {S\imbhava Tantram). The order of the Gurus is as

follows :

—

' To understand the gem of S'ri-vidya (either of) two lines of

{Samtdna), may be followed. The}^ are the line of Kamaraja and the

line of Lopamudra. The line of Kamaraja is to be found in every

form of Vidya {Sakala-vidydnusamdhyavicchmna) and this has been

said by even the Gurus of old. They say that the line of Lopamudra
runs in sections {Vicchinnatayd pravartate). There are in this seven

Gurus of the Divya class four of the Siddha class and eight of the

Manava class®. The order of the Divya class is as follows. In the

beginning of the Krta Age, Parama S'iva Himself w'ho abides in the

Uddlyanapltha and is one {Vimristatanu) with Mahatripurasundari

who is His own S'akti {Svdtmas'aktydkhyd) is the first Guru under

the name of SVlcaryanandanatlia. So it has been said :

** She who is the body of Kamaraja^abides in the UddiydnapUha
which is in the middle of the (first) triangular Cakra in a soundless

state {Asvardkdratdm prdpya tryasrasamgketam adhyagdt),''

At the apex of the inner inverted triangle which is Kdmarupa-
pltha abides S'rTmad Urddhvadeva-natha who is the Guru of the

Treta Age and is one with Kames'vari the presiding Devata of

Vdgbhava Blja. So it has been said :

“ She who is at the apex of the inverted triangle is Kames'i

abiding in KdmapUha ”

At the right hand corner of the inner triangle w^hich is the

Jalathdharapltha is Sasthadeva-natha who is the Guru of the Dvapara

Age and who is in a state of inseparate union (Militasvariipa) with

Vajres'vari who is (the presiding Devata of) Kamaraja Blja.

So it has been said

:

“ At the right-hand corner of the triangle which is the Jalafhdhara*

pltha is Vajres'i

At the left hand corner of the middle triangle which is the

Purt^giri-pUha is Mitradevanatha who is the Guru of the Kali Age
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and is one with Bhagamalini who is the Devata of the S^akti Blja

there. So it has been said :

“ Bhages'i who abides in the Purnapltha is in the left corner of

the triangle

Mitres'adeva did in the beginning of the Kali Age bestow his

grace on the venerated Lopamudra and Agastya, the couple refulgent

for their great devotion (Tapas). Particulars about the seven w'ho

compose the Divya class can only be known from the Guru.

We now follow the text.

She (Sa). By this the aforementioned beloved {Prdnandyika)

of Parama S'iva is meant. She assumed ^ the name of Mitradevanatha.

Here the mention of Mitradeva implies the Gurus of the Treta and

Dvapara Ages. She in turn becomes the Gurus of the Treta and

other Yagas and continues the tradition.

Lady or Queen of the three places (S//nines'a). That is She is the

presiding Devata {ls'd=AdhiHthdtri) of the apex, the right and left

corners of the middle triangle where She abides as Kames'vari,

Vajres'vari and BhagamalinI respectively.

Bears the appellations of the the Eldest the Second and the Youngest.

{^Jyestha-madhya-bdlukhya). Jyestha means Eldest or most excellcnt.t^

By this expression S'rimad Urddhvadeva-natha is meant. By Middle

{Madhya) or Second S'ri Sasthadevanatha is meant and by Youngest

{Bala, which means a boy) is meant S'ri Mitradevanatha. The Devi

bears these names.

The object of enjoyment of Parama Siva {Citpnwa-visaya-bhutd).

By Cit-prdna is meant Parama S'iva because, He is the Svarupa of

Cit and is Prana itself {Prdnarupa).

The Mdnduka Sruti (1, 7) says

:

“ The wise think of the non-dual S'iva who is quiescent

{S^dntam) and in whom the universe is absorbed {Prapaficopas^amam).

He is not inner or subjective cognition {Antahprajnam) nor is He

outer or objective cognition {Bahihprajnam i.e. enjoyer of the gross

world) and He is not between these two states (Nobhayatahprajnam)

He is not massive knowingness {Prajudna-ghanam). He knows not

nor is any thing unknown to Him. He is unseen. He is not the

subject of (pragmatic) knowledge {Avyavahdryam). He is beyond

the scope of the senses of action {Agrdhyam). He has no attributes
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{Alahsaf^am) and is incomprehensible and cannot be described {.Avya*

Padesyam), but is the essential experience of one Self {Ekdtma-

pratyaya’Sdram), He is deemed to be the highest {Paturtham^Ut.

Fourth). He is the Atma. He should be known.’’ S'iva is thus

Cinmaya according to S^ruti.

In the same way Sniti speaks of Him as Prdnamaya also. The
Chandogya (7-15-1) says:

“ As the spokes (of a wheel) are fixed to the hub so is every

thing fixed on to this Prana. Prana moves by Prana (t.e. by its own
S'akti). Prana gives Prana for the propagation of Prana {Prdndya),

Pra^a verily is father, Prana is mother, Prana is brother, Praiia is

sister, Prana is preceptor {Acdrya)

The Devi is the object of enjoyment {Visayabhutd^Bhogyabhutd)

of Parama S'iva who is as above described. So it has been said :
“ This

Deva ever wishes to have the pleasure of playing with this Devi.”

The Supreme Lady of adoration {Pardbhattdrikd) who is as

above described, revealed {Prakdsaydmdsa) * the Vidya to the three

Gurus who are the seeds of the three ages beginning with Treta as

has already been described.

The words Sthdnes% Jyestha^madhya-bdldkhyd and Cit-prdria-

visayabhfitd may be read in the plural accusative to qualify Trigurun.

The interpretation will in that case also be as given above.

The Lords of the three Bijas {Blja-trltayddhipatln) The three

Bijas are Vagbhava and others. They are the Lords {Adhipati) in

the sense that these Bijas indicate them. These three kinds of

Gurus {Trividhades'ikdn) the Devi first purities (Parifesya = S'od/za-

yitvd). By Vidya is meant the Adividya which issued from the lotus

mouth of Parama S'iva and is the Cause of all causes. The Devi
revealed the Vidya. By this we are to understand that She instructed

{Upadides^a) the Gurus in the Vidya.

Here by the statement, Revealed the Vidya having purified them.
{Parlksya vidydrh prakdsaydmdsa), we are to understand that the

most excellent Guru who is Sadas'iva {SrhSadds^ivdtmd) instructs in

this path which is in accordance with immutable tradition {Sat-

sathpraddya-siddham), the disciple who has for a long time done
Atmopasana, has controlled his inclination {S^dnta), has conquered his

senses (Ddnta) and seeks initiation ( Updsana). So it has been said

;
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O Great Queen, it is after initiation that the Guru should give

instruction relating to Sadhana of the Vidya ”,

Initiation (Dfksa)^ is of three kinds namely Anavi, Sdkteyl and

Sdfhbhavu It grants union {Sdyujya) with S'iva. In Anavl Dlk^d

the special articles of worship are necessary. There is also needed

intense devotion to, and Tarpana and Dhyana of, the Para-Devata,

S'akta initiation is for the attainment of Siddhi by the Sadhana of

that particular S'akti for the worship of which a disciple is qualified.

So it has been said

:

When the Guru perceives that the disciple is ready for Sadhana

of (any form of) S'akti he should then initiate in that (S'akti) alone

without hesitation. This is called S^dkteyl Dlksd

S'dmbhavl Dlksd has been thus described :

“ S^dmbhavl Dlksd is that which by the mere grace of the Guru

makes manifest the S'iva state and produces

the Bliss of S'iva. The preceptor and the disciple should be selfless

and without worldly desires or motives.”

In the absence of any such initiation there can be no competency

for Sadhana. Initiation to be fruitful should be the outcome of mere

grace of the preceptor unmixed by any motive. The preceptor is

bound to initiate even at his own expense if the disciple though

qualified for initiation is unable to incur it. If the Guru himself is

also unable to procure the necessary articles then he should do it in a

concise form. So it has been said

:

“ The Guru should himself with his own money initiate the poor.

He should liberate the disciple by Diksa and use Durba grass and

water if nothing more can be had.”

The conclusion we thus arrive at is this—that it is only he

who is fully initiated who is competent for Brahma-vidya. It has

already been said that initiation becomes effective by propitiation

{Samtarpana) of the Para-Devata. Sarhtarpana or propitiation

can be done by the offering of oblations of particular kinds

of liquid substance used in particular Ages. For it has been said :

—

** (Oblation) of DevatSs however is by nectar.” The liquid

substance is wine which is like excellent nectar. With this

alone can offering be made to Para*Devata, like Soma in Agnistoma

sacrifice^
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Now if it be said that there is prohibition in texts like this

:

“ The Brahmana should not drink wine nor should he eat flesh.*’

we reply that we do not say that oblation to the Para-Devata should

be made by transgressing prohibitions applicable to particular cases

and prompted merely by one’s own desire. In what we have said we

are convinced that this S'ambhava Dars'ana is based upon the teach-

ings of the Upanisads. Now it may be said “ what about the prohibi-

tion ? ” The answ^er is that this prohibition applies to the man who

is uninitiated. For the initiated the best way of offering oblation to

Devata is to make it with wine. In the Sarhkhyayana S'akha which

is extracted from the ocean-like Rgveda, it is stated that divine

dignity and dominion can be attained by the worship of the

Adisundari thus* :

—

“Those, w'ho after having fully realised Her offer oblations (to

Her) in the S'ricakra which is inseparate from their body, with wine

w'hich has been converted by purification into nectar,*® become

delirious in the excess of their joy, dw^ell in the high region w^hcre

there is neither pain nor sorrow and enter the Supreme Light of

Tripura.”

Notes

* The three angles of the triangle (Kamakala).
‘ The colour of the Rajas Guna of Krya S'akti. The text quoted

above is from the Tripuramahopanisat but greatly mutilated though the
sense is not. It is the second half of the 14th j^k of that Upanisad and runs
thus :—Samapradhanau samasativaii samojare tayoh SaktirajarU
vis'vayonih. As quoted in the text it is not quite correct.

* The Lalitdrcana-maTijarl gives ihe names of the Gurus as follows.

The seven of the Divya class are (l) Paraprakas'anandanStha, (2) Paras'iva-
nandanAtha, (3) Paras'aktidevyamba, (4) Kaules'varanandanatha, (5) S'uk-

ladevyamba, (6) Kules'varAnandanatha, (7) Kames'varyaihba. The four
Gurus of the Siddha class are (l) BhogAnandanatha, (2) Klinnanandanatha,
(3) Samayanandanatha, (4) Sahajanandanatha; the eight of the Manava
class are (l) Gagananandanatha, (2) Vis'vanandanatha, (3) Vimalananda-
natha, (4) Madananandanatha, (5) Bhuvanandanatha, (6) Nilanandanatha,
(7) Atmanandanatha, (8) Priyanandanatha. Those of the first mentioned
class should be worshipped behind and the other two on Her left and right
respectively.

^ C/. Tantraraja xxxv :

Gurur adya hhavec chaktih sd vimaryamyl mat'd.
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also Bhavanopanisad I

:

Srlguruh sarvakdraijabhuta s'aktih.

* That is, He is not the state between Jagrat and Svapna.

*C/. Tantraraja (Tantrik Text vol. VIII) ch. 1. v. 8:

Taya tair bhuvane tantram kalpc kalpe vijrifhbhate.

(She, the Devi, age after age reveals Tantra through them (the Gurus).

’ The Gandharvatanira speaks of Maniri, Sakti and Sdihbhavi.

* According to another reading “ SivatadainiyaJayini ” which means

that which brings about a sense of inseparateness with S'iva.

* Tripurdmahopanisad. Rk. 7.

'®The text has ‘ Surayd

'

but Bhaskara reads ‘ Sudhaya

'

and the latter

reading has been adopted in the translation.



VERSE 54

This is the end of the description by Punyananda of the

playful movements of the beautiful woman Kamakala which

ever attract the desire of the amorous Para S'iva.

Commentary

This is the end {IH), The particle “ Iti indicates the end of the

book composed by Vuny^nvinddi (Uditah punyanandat). The literal

meaning of the expression is ** as arisen from Punyananda '' the author,

^Playful movements of the beautiful woman Kamakala {Kdmakaldnand*

vildsah). By Kamakala is meant Vimars^as'akti who is inseparable

(Avindbhiitd) from Kameswara. She is the beautiful woman {Atlgand)

whose Vilasa or amorous movements appear as the form of the

' Cakra, the Avarana-Devatas and the like. These amorous move-

ments which have been caused by seeing Her beloved {ix, Para-S'iva)

always {Nityam) attract the mind or heart {Citta) of the amorous

(Bhujanga-^^Rasika) Para-S'iva whose nature is pure Illumination

{Prakds'aikasvabhdva) by producing in Him an excess of desire

{Bhdvaz=:Rdga),

If “ Bhdvdkarsnaharsdya ” be read for “ Bhdvdkarsitacittdya **

then the meaning will be that the sight of the playful movements

produce in the amorous Para-S'iva that gladness which accompanies

the experience of the emotion of love. In ordinary life {Lohe'pi) the

sight of the amorous movements of the beloved produces in the mind
of the gay lover a sense of gladness which is accompanied by the

sentiment of love {S^rngdra-bhdva). In the same way the play

{Vildsa) of Kamakala who is Cit-S'akti which express itself in the

way She walks (Padaviksepa) and in other movements (of Her body)

produces infinite gladness in Para-S'iva who is facing towards and

looking at Her who is His own S'akti,
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The name of this book is Kamakalavilasa. It is written by and

therefore has emanated from (Uditah) Punyananda. This book

always gladdens Para-S'iva.

VERSE 55

Obeisance to the venerated Lord the boatman (S'rinntha-

mtvika) by whose grace I have crossed this Ocean of Wander-

ing, the waters of which are desire (TfsnUsalila) and the

surface whereof is restless with the waves of anxiety {Cintu-

tarangacapala)

.

This is the end o/ Kamakalavilasa written by Srf Punyananda Yogi.

Commentary

“ Ocean of vrandering ” (Prapancavaras’i). By Prapanca is meant

Samsara or Wandering which is ocean-like {Vdras'ih=Varidhih).

May good be {S'ubhaih astu).

This is the end o/Cidvalli composed by Sri Natananandanatha.
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;

“ ^^: f^RTR 5n«lTR I

«ftR^ =R§5TRURTflRTR|?Rr*^ II

”

^f\h I ?i«n

“ ^ W »?f^«lT ^ ?r«lT i# I

5I«li: RfRT?^ RfTRJI: II

”



I ^ 31TWI I ^ 3

q?I^T3TO^5n I R??Tq3??W: II ? II

Jf3 qjqqqqifJTT q^qfgqqfRqj ?I^qi^<5=Eq^, m q*

I f|—

“ ^ m qJT^ =q Jf ri5?iq^T¥qfqq;«q i

wfq 5tf%tqfq|q ii”

ffi! «mqfTRfresr;qT|q «4q5|5qT»qf^q;^qqfgqT?q3^:?l? q^T»IfT%TqT

?r|3rr[55qf%?tqoiTq^ 1 f%=q
—» arn't^q^'s^ ^qqqi I

”

I “«t5*n i “ei eiW fq^qn

5rq 1
” ?cqf*i3q>^3Ri«? i q^iqfif^qJief^qTqT^q si^q q|w?q

«gT«iqoiw I %q95J^t^£r{^q q ffq, i q

f| qq q^iT^c q^qfgq: quHSift^Rflq: %q55q;^f^ q^iq: i f%

3 f^q^i^^qjirq fqf«Rq m q;T?<r;qqq*tqTq i m qi^if^^-

qqqq.
—

“ qTqqT|qqtf^oi:” ffq i

—
“ ^ qqqTri; f^q: q?qq;T^3 I

f^q:?i^q q^q qif^: q;K»q5=Eq^ ”
ii

l?3qqkfq q;f?qs^q^ i q|q
;

“ ftiqrfqqn q^ qrf^: i

qTqi^=EST^^f^q ft^qqqqf m ii

”

W’qrg: ’^^q ^rq^qj^oi^i ar^qr q?i^q, “?f^q

amftg; ^qjirqTfgsftq f^q^Tqqnoijq^ i

qn^5qq=qq qi^^fq mwi, \
aiq '^q qjl^qg^Eq^n f^iqwft

1 wg:,

“ q ^T q ^T q f^qi f^q; i

qjqqHsq^ ^fg^qf?3^q^ftq ii

”



qfwnft^TJiT ^ifq ^iqjHORqiTTI—

I

« II

I ?TT 3|t?jt sTqqfxs^fi q?TH|if?q5i

5iq^; \ lq

cip'toif %f^ ^iqlqH'fiqte f^3^I i f|

3^^: ra3?T5r5?f^q^q f^^^^ 1 3U

’ijll f^3>f^ I 35eTqitq f| S?ril:,

ci^SRi =q
;

^qfqqs^cifqirqTi, m] 31?^!^ qgqqi3%—

3iTe ^ f fq^l^N

qqR, s f

q^ qfRJTT ar^^RqR'T ^risqlsf^a ciqT^^iqqi^

^rq^qq qqqfqfiq fq^iqq; i
” f^«q%qqT

^THiql qnfqqisqif^^r^i; I ^qjfqfRq ?ilfq?Rg[Ri

qqqtqRr q;qq?q3^»j. i m gg]?qqifTf^qM: 3=5®^,

“q;q 3 ^rqq; q 3f(^^ qqfq” ?fq “qqi q>q%q

>Fqq f^^id fqi^ qRR*qoi ^rfqq.” f^qif^-

sspqqwqi fq^iR^R ^qi^qiq, =q;

“«^q siTq^g;, q;?^qTfgd^q3” iRTf^qj f^«n?ftq q^f^-

^T*f, sqsr fq^Rq^qfqqg—“ q| ^qf RSfRir^ ” |fq

“ qg^sgsrq ” ffq klsq^inf^ ^^, “ ^4 ^qsjq

^ sptq 5f|irqTRqT3qfq^ sqjfRToftfq i mm f^i4

ftfqilW qjRToitfq ^4 ^qHqTRa^ 3j^|q #RR»cJn3^f^

5qTq^3

1

mm f^i4 fq|q4|qnq?^” ^^ssRnqRf*

»n^5T 3H01: d^qq^R =q RR^?nfft?3q?qT H^sq^mqq;-



<[o

5ftfbl “3RT*Tf^d ^
«n3^cR3?tq ^ »I'J2TJT^cF*TTe ^sfoig^cPR:

”

l?qT^T ^i?feqq!a3joTRi^ q? i f*i^rqT%^

jp»iqiTd qf^
—

‘ qsfq^i^cqMT q^cftciT =q %q55T i
’ |f^,

—“ ^’^T^qqjT q?^r%3: i” i

“fqa^T q^m 5TH1 I

latqqy^qfgqi^q;! i

^q9itfqfq:%qriTqRW^^fqoi't ii

”

“ qjq qa55; q =q
i

iffiqloi q^ ^ixq cl5=Eq^ 11

f^q^if^f^fq ^qm fq^qjqq i

qqqjqtq qudi qifqto'tqqsriq. ii

=q ^%5qq;>^ i

q^q qrq f^qi^ q^ qg^ ii

”

1 =q—

“ ^^Tf^qqjT ?i5^n1 qqjT^iw^^fqofti^ i

q^iqw't ^4tqT?q^q ii

”

|5qTfgq|«fri^tqTf^3 ?Tqt5i;s?q qq I «^q

I f^:

5:^rafq5nq?g^:, f^Rq: ^nlqjiflsqj;, ft:?rqpfqf^:,

anw: q^T: m I cigqq^:—f^^qf^^^qiwiqsg^fqqftf^ i

«jnif fqi^ 1 ^

qi^q aniR;,” “ e gq;: SRiq^^l^: ” |??Rigg^g^5rcl-



swm gJH-?; I ^ ^«IT4 3?^ 1 *I8JWRTf^c^r 1 e ” %f^

1 37fjf^??a>sfq “ 9?^ 9?3

’Jfn ^f^?T%H5?Tt” f595R5tT, “2I5f 91?2T?R«lf^ JTl»I=ESOTtf^

=TF«r%3rT?nf^ e ’XfiT” m 1 ?i«it ^

“
»TT5iTgq5ftcif?ci”, |f^, p>qT

“ qoTRTft qwq^^fquiH 1

srqifq q^T 5nqf;ci ^ II

1”

“qw-

q??«'l'^q?^«?Tni3[TqqR;” =q Hf^^3???q^fqoft

^a^tqn I qTfq^RTqt3ffqi% ;
^qqRqt:

^iq^^wqq): q^fq: 1
—

“ qt ^qHT qqq q^fq: I

fl^qq^ q^q^I STTqqpf q ^ ^q: gqqj f^T II

q f^q?^^fq?T^q^fq|; ^^sqjT^ gift qqfqer: 1

^ qinoT ^ q q^fq 11

q fia^s^q ^qjq 1

q^ft qq’ijiT^^nqT ^ q^T q: 11
”

55qT^85q: | 3imq*i—

“ q?T qi q^qi ^^sqi 1

^5?qTqT?qq: q^q^ qq>q? qqq: 11

qqi ?q^q41qqn^^Bq?^ q^q: 1

q«n siq^qiRrqfq. i|
”



1
^— “«?T f^raR e*if^ i

R3ET 'RJiTScnj; I

Jig I^jit ^roic^ ji ^^i4tfa, ci»it

qn^%^fq q^Jif^^JT f^jR ^roi?4 ji ^?^«ig=E?fH ? RTf^=^R=Ji^-

sftsifRf^, STcr 3IT5—

I

3Iff^?4-

^RR5T? ciw q^W^Jig; Sflfq^^q^q flJig qqJT^I^ f^q55T^^:

R«I^ q^m=qg? l
^^^'^:— m] te^JIT^S?:

^qTwqfRfs[J# R*qf RRjft^q R?qfafii^-

^RJIl^ I
qrq q^JlJsr^sfq ^qT^ftJigjIT ^IW^frli

qf^tjoifs^fqfrl I ^ ^qRf^fpqfgR5l?siRIT^

^qiRi^ciqRi^^iTqjnRJiqgqqsi Rqfci i cigg^ qR^rf^^fq q^qf^q^q^^ri-

^qi?3%?fqqgf^iRoi jt i %q^q

qi, %q95qT qr^i^T qi ^rqf^qfq^ i fig qiiq^i^r^-

wig 3i%55 RxqsrTqqiq^q^ i qqi %T*qq^f^r?

—

“ q 5iR5qTJft5i f^ijftfq: RqH ^^?i f^iJftf^t i

q q:tqi q q qq^q ii

q q'Jif q^T qif^^qigorfq^qjiflflqiqf qqifq i

^ 1^ qR^ q ^q: q qt g?;qT gqqi qgq^ li

”

f^ I qqfqjqfq^aj ;

qf^qfpffs f^q^if^qqmg ii

si^fSqq^qT^sft qigq^qqR^ i

^^?qoqqq^ q: qq^q gqt f^qg. II
”



f^ I ^ I ^ 2Ts;^5q ^r^g^sr

qq3?5q f???55^ || ^ i|

JT3 ^IT %=^iT
I cf??sig^q^

il^?2T?I an?

—

'T?T5r%J I

**TT^ II ^ II

I
3IfZ?T^:—3!^ q?T5rf^5I5^JT Sff^TT ^m^

I

“
«?T srqfqf^^T,

????>: qirm: ^2Tt»T:, %^^j^*T*?T>TJ?y ^s4 ^JT

;

I 3Tq f5iq5I% ?TJI5R?«?-

;
5if^?r5^?nfq f^«?T5Ri5jfgf|.

cRqj^^f^^Tq^ ;
f^^Rr^^q^fqoqj: Rqwf^flfoft-

1 ?!SIT =q «%:—“qf^^ H ?5q^ ?I?TiT??4tfSl: ^ST

cI^qi^^T m qi ^ an^: ^ ?r

3nq?a[4tfq: m sllqi ^q't ^^T^^qqgi ^qi^

9iTq??^qT” ifq i q^iTnqsi—

“ q^T ^TT q^qi jqf^: #=ES?qT fq’ij^fqoft
|

^?gTqi?qq: q^q^^i =q^q wq: ii

”

1^1 R?qf^|t^sfq— “f^f^: fq?l?qT fq^f^f^lg: ”
| gif5j_

P^8i—“ ?TI q\f^: ?I%TqT =q ”
\ :qTqf

qijj^^loil:, 1^ q^^rf^; ^qiTq ^q5[^*iq | ^
=q «fq:

—
“ qi flswqqi f^ifq^iqTq »' ^^qr^.

^gsqi
I m



^^cTT >?^^ ^55T ll

”

f^ I

^K«Ji ^ I

qTT*i^*T
”

fro I ^ 3r^«?T fra 3i3?R^ i

^T^^^ ^Trj^
I ”,

“

WTU^” “«^'f aTT^iTTrafe^SoftqT^ ^^q<^g[T ” fH?lf?, | 3«IT

^Jftrfq
;

“ 3i<jik3^^T i
” ffa i

3T^?*lf^^»f~3I3^^fq^H;; ;
^TvqT ^

ftjTf Wd' RT I 3j5r, ‘ sfgg^f^qja^f^^qfqjifT ’ f?q^-

^TfqT%f;Tra3iifqci^?q^ciq'n^?*q^FTq^T 5rf%: 3Tq;RT%q;TfR^ q^Ri?^-

qdh^jR^^55HTqs5rqTwq;?(TfRiqqg3fJTf5i5ft q^Hfi^T ?iqra’??T-

ra^ran stfqfft5^qqTq;f^ q^q^rrai ?5qcr f?3^ «Tq^ i

mj —“ m qi f^^rJi aTra'tg?T?»nqrrqi%rj^ i '^i ^?TR»ft^”

f^ I sfl ff^ I ?nf^sfq—

I ^rq^i «qff^qmi

a^qjfq^qqjR: i r q;q ’^qf^ i ^rq iiqm?qT i ^(4 ^ eq^RRi^rar i ^

??q»j I I riwraq!w%qT^f^ ?iqf?q^T?qra-

?if^fT5P3:55w*i” f^ I ^qqRqq—“?igT ’^rfpiarsq

ffxqra I fq^q is 5^ ®i5q Rf^ra?? f^qra-

Jrq” ffq «RqT5qraqrqqTq, q^qi^qmRqcqTi

—

qisq i^'^sfqiraqRiT^fqqTraqgq qfq^ m 1 ^

^ ^^ 1
” f^, |?i!fqTqqiqqi^qqr^>qT?Tqq?qra*ftqjfN



^«IT 'i8R'n3%— “cl^^cl”,

“ ^ I ^T I JTP^T^srRTfcI ?i »ijn
”

JTTRR
;

“ «rfrr5iN^5rR?3qf^gRi qajTc^f ^f^oT^'tsf-

?fci I ^*11 ff^Kog%—“r m *tit^

^?fmT ^ Rifft »TTl^ ^^cfT ” C?qTf^ I

;

“ ^sif^n f^5: I

3If*ITR^*T|?T 2I?El^lTOft«l*T: II

aRJR: 8^151; q?Jr^8:
|

“ Rq?Tq»TTg=i^*T siirt ^: i

fRT%q5T?l8?IRgfl^RfRR?!Rf^^^?f^<JI II ^ II

f^l; Rf SR?^R RRRRf^RmT ^Rqj^^^^fqoftiTq fqirRgRjR-

qqggRRJR^—

M<[^»<q<RnKTf^qs\ I

M »q^rPiv^t iivii

=R leq^gi

q^’.R^RiRRiq: RR^RRfT^^ RjR
;

cIR RJ^T: ^?0TT:
;

^Rt fRR^: 3^: ^ J
^R STRRf^T

I RfqfilfTqT^—“ 5RT f?RT^ 1 ^
^ROI^ RR^RRJTRIRra^ I R^RiR!^ I 5R R^RwSR RR



JT5i^g[if^»ik«iiRo??^T?j; I ^%sfq ?i?lf5r5^?rRsi?i-

^4oR# ?i4f%?OTJTf^'?J®?ITfP3? f^r^RiT^TfS^

Sl?«?aj R«T«f^ I cl5rS|^ra^q<Tf^’5J^f?t ^TT^

rf^TJft ?T5r «Iorfsf^cjfq^q: q^^’gdsq^fT^TcT I cTSlT ^

%fh =q, “ ^ qi ^
^qjT-3 ^^TT fra i

” ^qiW5if^f^(lsj-

OIT^S^ SIT 5rq5qJTTOlfiI?5^q^ I 3Tmtl5^
—

“

^q»!2T ^m: ” if^ I qr«lf*l|tT«nRf^

—

“ m qfT^f^T ^5rq;T55f^%fqoft i

^qi q^^fg^i: ii

“ tsraqtiTf^q=^ ^qTg»i;^«^?T*j; i

^xiTf?5r^j^^T5iq 3 ?it qi^^qT ii
”

f5qTf^ I 3Fq??Tq f^q^qfqq^fji^^i??^ qqfe^3 ;
^ilqTq^f^cT-

5qft^q553 II « II

rTTI3^55T?q5B^q5qq^qj^5^Tf»TTq^q fqf^JTfs-

r: i

il ^ It

f^TT^ ^ \ si^qTq;—^3Tff:T^: ;
STff^T^H^iST^q^^DIigtiiqTfM-

sqsra^ 3Tfqfft?^q rl^ qJK: ^TJTOiqiqjR: I

I
q^^3—“ qqjT5f^qTrqfq«iTf^^T?f»TTq> i

”

I
I
#qi^q: i ^sq^frS^rtnc^rTO:

;
f«r



Cl^: ^^^55)»Ijr:

an^: f5l3T^ I
;
I%^: R^T^:,

fROSt»TRf^ ?T f^R-

I
ap^:-

9RRRD1^ RZfR^I^cR^RT^RR W. I aiRR^:—R^RT^T^^Rm

a(^^f5R^?rR^rIR<^R;^*R^T5R;R^RRRJT5r^R€«R2:i^R 5r5^sri?RRr«4RRg-

^RJT^ RRfa I ^RT =R
—“ R Roit RfRT ^rf^^RTSOliR^RJT-

I” RT^^sfq i\^^^ I 31?^%?

I cI^T^RT|fR% ^IRifRRlRfRfR ” |fR I %R5^qf^R^

“ ^T?rfTR R^^^? ^3 fR^=RR R't^SRJoj q^rirRJj;
|

«RT^RT sfRfefR rlR?r: ||

”

“ ?T 5r5r R f^R: fR: ^S^-. R^R; ^R^TJ ” |?5R?RT, “ rffifn-

?RRT rIr^R: R5=eR^” |f^ RJTR^lR^O^ m Ir^R, R^RT^C-

RRcq^ SlflT?R5RfrR fq^RlfR I rIrT^R “ RR^I^tR ^?l?clf:|?-

f^^R =RIf<^ I

” arfRTWRJ^R mfh fRfRRRR i qf^^OR^sfq

—

“ rIEr?RRRR, R R?fRR!R^R: rRi^^ R3^^R '’ ^^R?^R9RWR-

RfRRlR, %(^^RIR^Tf, “ 3TR ^S^RT ^RRTSRT^^ ar-RfSRTR'^SfRfjftf^

R H RRT Rg: ” ffR, RRRT?RR, “ RR ^R fR ?T%RT?Tr^^ RRls^f^

R?rI ^S^R R?^ “ ^R RT aifR^R'tfR RRR> ^RR ^ I

?RRf^ ” I5RT^ I RRT RtRTRT'J^

—

“ 3<g3R ^RRR15RTR R ^:RTRJ?R?R^RRT»^ I

f^?RT fRRT^^ fRf^^RlfR ISf^RT: ll

”

I f^^qajif^RnRTRfq—

“ «RR fRR^^ RiOT: R^RJRRhRR^RT 515^: I

*

SRRRcSIR^lsil RfRtR |?R RRT5I^R il

* qRRf«i^?ii?*rwf . .
. ^ gfen^OTi^s i
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u

;
5l«lT,

I Tf^mn^sfq—

“ <lDlk*?nW»l]^JT rl^T f^JIT I

3iiwTJiJTT?fTJiT ?n?3Tg: e q^qf^ ii

”

II ^ II

|rT; q^ g[I«JT, ‘ q^lfsF^:,’ ^ f^-

qjTqq;5!T3qf^5if^

—

I

I j
fflcT: g^T:,

1 31^ q;q
;

3i?q>qrq|^oi5i^^ f^rq^r^'t q^qq[^

3^1 arq mK:

fqqjT^ qf^qq; i qmfefgig: ; qi^: q^iqqq^qifq^^rq^ci^Tqf:

^qi^%q'qq#qr^^^qi:
;
m ^fg: q^^iqTw^siqf^fqfg:, ?rq

qn^ I qqi —
“ qiq: qq cTTq q?q> ^qq^q =q

|

f^q'^qqzi qifri ^qfq ^qi^qfq ||

’'

?fq I qr^q^T^qf^fq^g^l? q^wq. 3i?q>qq[ sigqfqgq, 3i?qqqq,

ft^qg ?qi*jji =q
1 q:q»jji f^sqfqgq

^qiq^f^^ <001 qq?q:
1



5if%*T35!fq?^j fq^^TiqJTq^ I m ^T^ri^^iqqn^rq^rfsFj-

*T35!fe|5if^ I JTqfg | ^i^qTfS^^lhTf^^T ^rqfa^rrqqM

riqt: 1

^^rq-5?5:q arqc q^T5i:

i ci«n s!^T5Ffq»ig?iqi^=q;?=qf;s[-

^ ^ irqf^ II

3iT5»iT3«^«n?*?H q^?4tfa^f^: I

»Tn^^ q^J|?3[: e ^ ^r II

”

ssqal ^1 Jic^n^ —
“

^t: f^«l^T: I

?lf^*T^T5*Tf^ ^qiww q^ II

3nq^^ii^Tw?qTgT^^2iRTq^^f^ i

3TT?fl^qT^TJl*TTJT'^ «^1T ftfs ^TT^IclP^ II

^n^RTonf^ H ^ I

I %d:—
“ 3iTq^?fq q;^ qtJitsfq i

q^ %J|
ii

”

Iwif^qqrqg^g^Ti f^q*.

—

“jfqiq^WT?q?^ ffir %^03 I



^0

^ f£|^ 511® II

1?Fl!^qf^=^®TqT ?T?«IT ??T ?!?t I

aisn^lcl II

m^ ^wil: fqto> \

m ii

rftsrfq^qTfwrqJT »ijqT eisi-^qjRcIT »raT I

?I55IT'5«rT JT^: II

5ISIT ^IT II

m 3^?Tqq^ itcit i

^sfq II

i?*nf^5TT f^55i«if^qoi I RHifRi.
I
^-

wl I ^f^^fq—“ q qqf qp]

5?qTrq II ^ II

fir^qq^qq f^f^

—

fir^<4*»>TTTrTTT I

Ijjm: tgTT^^rT^^ ^ II « II

fip^flRTr^f^ I f^{ ;
f^q^qj^q^: I

• wqqf%-

^IJRqqt^fq:, arg^TOT^^qriqn^ qqiT ^q^ q^q R: |
“ qq^R: ”

qgqsqra^ qnrqtqq: i ?^q^ i ^[q

^nWmqiRt; qqn^fqTRqi^q^: q^Jjfqq^:, gpg^,

^5q^qq't^?Rq q»RR: q^wigq^qwiTgfqq q^ sn^?



m I
j

f?I«lf^f^^q55: I

^%sfq 5i^^fjj^Ji«i^'jn^q ^^^^h \ m
“ ^T I sif^r ^T ^Tf^: ?it4 ”

%fh ^H: I ^^] f^S?l =^??-

*Trf—

I

3lfiI3cqH T^iTl^f^fS: flffs:

^T>T: I 5I5r fe:— ^ipfrq?i^fH I I

?l«IT
— “ f|?oq5»T^f|?oq%5i gn SjOl^l^^l I

I^W^^sfq
—

“ I xi«iT

cllq
—

“ ^q q;$qia|^4 q^qif*? 3^^:

fjiqkmRxir II

”

|x«nf^ I^ ;
ftiisa^rf^: l ^f|:, ®IT?T^

f^: ^ I %^5lf^: I

*I5Tf^3^§^0 ^5«»TfE^l I

l^>TTf*i?f«n II

m fl

—

?^5lt*l^oi q^T^x'^JT 5I^cI: II

l^'. I

ftl^: ||

”

I spqsiifq—

qr^^^qisonwi ^ «T^r^ m\ ii
”



f«wl^55T?5nR<T?T »I^f^ II

”

“ '^^ld4*Ta> iTTgf’qtn^ I

II

I :—^^I?cinrn5I-cIT^^^lf^JT|TJT?5I^q'J?lfi?IT^M

5FT*T^55T ^^^If^3^-

9'^^ *TT5^T I S^-

TPnf^ ^ l w—“aiTO i

5nfflfe4 ^'Js =^
I r!5r =^5cqT^ m i

anir^dm i3H 30«t-

I annf^^ m\ ^5 .. ^r auf^^q:,

^^si I
” %f^ I
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qgfq«r qqi q^fq^^fq# qi^l: ii
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sqqjWT, 3Tq qiqiqqqiq q^qiq^qqqfqfq ”
1 ^cftqgqif^qiq;

—

3TT^ qq'\ fq^qf^iqi, q^ ^q^qjqr qq: q^iqrf^:,

qjq fq'qiqfoT qiqiqiqqqfqfq 1 ^iqiq qqq: qjq ffq qqq^gqfq-
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—
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;
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?iwT ’ f?qq qqqqfqflci^ 1
i^q'^qy ^iq^55T?qi

;
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3lIRt qifrfi qyqq?^ qiqjqftf^ q?q^ II
”

I ^ ^floi^qiqqn f%^?qqq^qiqf q^^smiqqRiijn h ft'RTt-

RiqqTqnf^f^it q^r^^tf: snqrqi^^Rig^i^qTqT, f^gon

*nqif^ 1 qi?qH»^rq ^



Vv*

I
50ITa?

\ 3*11

“ ^TS^2 *11^3 ” I goiT;

I 3RT ^\^\
;

“ 3TT^m ^^ «rqm

1^ ^c3^^5qT ^l^iT^Tcltm q^I 51%: I
“ argg.

^jp^=E®ra’5ifTr5i^>*l” ?j%f^R5[Tqq>T%f^q»i^f5i-

^^oi=q^ qrai ci?R2ft 5rT^5q4: i

—
“ 3I3^?Tq'q.f^H%3T5iq^ fq^f^ciq. I

II II

q^TfqsHq^qiqT: q^q^cRT^fi sifq qqq\rsi=qqfTwqT qqTW-

qj?qqif

—

^ TO ?rTOTT ^^TTfts^fejRTq
i

iHg^ Tfm I

N TOrm 5TT?n irmr iT^TOrf^^nTOTOj; iR^n

i^qiTq^ft! 1 q^T^ra^i^T qqqj^'t; ^mif^sq^T^E-

qTqTf^5iT;ciT?35f^qqq;qq't qri: q5H%, qrai;

i q^irRi; qTqT^5rTf^T??i5if^q!^»qq;iftqk^RW-
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a>sfq ararfeaaiT aif%, \«, ?5® sasrr®

ataafra; qiifa, v*^, af^® ar® aj® n-a®

^.3?g® ^

ataaiaqacafa, '»%, afe® qy-sx

alagqfar'arfa, ga®

^a^ afHatar^, stR?®

aas^saga, ?, gr^a^® s-i-x

^atsaga^T^sarfa:, 9Taa>

agaaTaqar5?;aT, %\ ara® «-«i®

a^^^afa5r%a, i®, y^, ara® y-y

^gfcmaRaa: qa%a, 11
,

'i?,

ara® %-\

aaaf^feRiasBuiit^ aiRr® g®

^aa^a aftaea, 'tv, erraa:

faq?raaraaj?a® v, fa® q® ^-i®

^aifa aarfaria, 3, qa® ar

?air5(jsiq5r^il^ \ 6
^

iq^o

^a^q^affa^ar'a:, y, y®, srraa:

^aafaRaga ^v, arfa®

fa^aaraaaara® qy, fafs® '»'»

?a|ja««ga« a:, 1 ^, e?fii® g®

^aria^^g ai%g, yy,yN», sca® ^® x-iv

^ara^af55rfaai%a, ^y, aifa®

^arcaar: gfea5r?r:, \^, a<T® q» s

?arcaa aaaapT, \t, aca® gr® v-i-i

^aFaaagarqar® x'a, Taar® ar®

#^gar ^afanf, \, afa® |® ^

^xaaa aa?al, \, «iritT®



^rno ^,-^»

S^BT^Sfcqj 'i'A, v*®,

5gq^nlf.55R^siI'» air^o

fra!iTc*n ^v, *n»

fHOJiqii q^qcT, I*), %3o v.«j^

vs,-s

^^wiq;, \, «jf«« c-^c

gr^^iF'^, ‘i'^,

ffg^ %afqcqr 3 ,
v«., »>(tfi'5ro

Abbreviations used in the Appendix IV

ersT® STo f^o aiatssHi^fgfe;

aiqqfsai:

3lF*t3W:

Bifiqogo 3ifiisrq3aqf?i:

aJ3<TI^:

wirfiqaK:

t^o

3qo aqftqg:

?Bo go

^?fo

^[cTo 3o

^To
#551^

^q^qtqFqqci.

^q\®

^3« ^3:51^

fq^o \o

^r« f%?I3?^ra3T

f^%55T3:

^f«o ^R55Btjftqcl

01^0

tfn* m®

%%• 3 ® §fwtqtqf*w<i.

f^3® 3 ® f^adqFqqg;.

F3® f® f33rff?q^

f33®

?o W® 3F&5^irfqjft



q<i> go aggsR^:

IWo 3* qww'fgf: ?5f®o ©featqiwq*!

qiqpqqqtqq.

q^fo qo qi?q«r^qii ^\^o qig^i?i?5rg[.

5rro q?wr%f^^r %!• »!• f^»rggfRq>:

q<ro wFo qgqrasir gfq>?o qT%?R?q:

qrf^o fi* qrf^f®?i5rg; 5jf%o iaftBgff^r^crq:

’I®
go 15lTg%?I; f^q® ?i^® Rjq^^rgL

siq«sro afjrgtqfgqci f^qo ^o %qg5f%:

SfJfo ^To stcqfggr^f^qiT feqio ftjqrg-q:

sic^r* fo acqfguri^JiJj; «ftgf5rg5Ciq;

srgro amrf^^q^iqn >g'^giqrq5=q:

If® %go

wn® ^qfgq?t qs© qo q^yqqgfiwjg.

^(o qr® g^q^rgaq: qSo ^jo qs-qq5ligq«3[

ggio iffo gfTJjRR'JTtqf^?!, g%o g%aq5fd:

g]ofo uriffqtqfjjqri gf^® gf^qigfqqrgqr

grfeo jnfesftfqsrq; go ^o gqiatqfgqa:

go®® gos^qfsfqq: gg® ggg^qg:

qg© ggo qio gqjltqgqrgqr

jJtPio 5® ^g® g® ^gr»qgggtqq»3[.

qtf^lo fo sjjr® ^gr® I® ^gi*qfqq^

W® ?ITo <ggr<«JTf: ^q^q® ?Eqrfq5if<«i

?fo arino i^qx^o ?q=E95qa?^^

^fo s»r5rr» ^feqrsrw: ggqi^^^gi.

?5o 3o wiqgq:
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0s^®
,

iv*

a?5t« C\, ^'^, £\
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^fq®
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cs

5rR?r® 5rR?Trg?5^»i,

f^o feq^^q;, £\

8T^clRP?r;, i%

Prfqw:, £%

ftw^sgfJt:, £\

<5^

«?lTqt ^qgl »!%:, £\

8f5jqr qrq qrq^, ^ir^t® iv

8rqql^?r^?qw^, ci,, ?R3t®

awqi 95*3 3»q, £\, 5iT<Tr® iv

arqqr qcdt flar „ „ „

v^tnmT snr®,

«rri^« TOir^:, £<

^wwiii3TR^??m:, c^

3^01% ^ ft:

«ia <Im ^ftra®, £\

qqftqf qTqqf q:, cs, 35=q®

^-3-q-«I-qqq|:,

qStqqgqg^®, £%, q^sr® \.££

ga>^: ftsqr: qqf:, <£l, sai® 'i^-'iv

gaaiiq:, -cH, ftiq®

=q%q =q 5TftRrjT;, «:c, ?1Pq® \v*-1

af00-«, <«,

ftqi®lf: £\ rlfsr® H«-^®

0!q«RBtsnqr«gj:,

?mjr: 0wtft?5i5i;, cl

g:fqi=E^rqq ft:'»il;, £\, 5lR^r® *iv

ri^qr ftBwqftq,

?ftqgfq^^% g<^, £\, 3I*k»

^5P»qrqqqt sq:, <t'»

’gfg^ftn%sjf, <c

awwitPaftr:, c\»

qq ^P'q

ft?r«gqT

ftgrrtTfqrraftgiqt, c'*., cr^t® ^'»-x®

ftcarwNtw^q:, cv*

wa rw c^

quarqR*Rq;, 5JT?«[to

siitswqiftft, qifti* c-^-^x

qfw:?f cq, ftirs®

0r^0r>iqinqiS:, £\, ^'»-i

qi^^mifq q^nnaci a*^®

qtfRqt ^ q straift, cq, wiw® qv

qnwftrft ®
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9TB*r:, <<, ?i»5to

«i«: qrem c\
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1 1 jsjr

*

5»r, £?., =qrj?ro

i%, f^r®

•l^cl*!: S^W, ?F5|«.

5^^qc«ir fqqr, c\

i^: q^ q^r^, <iv

5«: gtsi *1^*?%:, 6^

Addenda and Corregenda

Page Line Page Line
V 'l e^qicJTr v<i 1*^ 53:?

n ?T«ir c 3lq

s qq%q: Vv* V 3?3?r^Pi^^ft^raq-
“3^%^”, “8IRRIE3 S^^own

Ho V fq^qfqcqo
^O IH S'!

11 *r
ff fqqsiMrf^qr®

'IN *»v

1\ 1^ N1 IS %m ^iro

1«< ^iaq;T55rfq^fq<ift ^fRi^®
^>3 ^O %qR®
» *it?irf5i«Jr^ iv \ 5%»Tq7:

% ?rq^^^q*jfair:
ff

N> «%;
5rRr?ftn ’5qiiR?po

V ?fifq, “^«ii® \ ’fg: . . . . #«r3r:
if

“ a^r 5i^f5io >*v s Ri^*
if

^v ^qr \fV> \ 9?feqr

5Tpirqrgfq!Rqf^
ff

<|N» qgstraiRi

"^5it
ff \c

ff cc q%«i q
if

^v ^v \ gqil3*
VO V 3?r sftf^

gqiwfii*
'* 3?r w



By the same Author

THE GREAT LIBERATION
(MAHANIRVANATANTRA)

Sanskrit Text, English Translation and Commentary

CONTENTS
CHAPTEB

Preface

I. Questions Relating to the Liberation of Beings

II. Introduction to the Worship of Brahman

III. Description of the Worship of the Supreme Brahman

IV. The Mantras, Placing of the Jar, and Purification of the

Elements of Worship

V. The Revelation of the Mantras, Placing of the Jar, and

Purification of the Elements of Worship

VI. Placing of the Shrlpatra, Homa, Formation of the

Chakra, and other Rites

VII. Hymn of Praise (Stotra), Amulet (Kavacha), and the

Description of the Kula-tattva

VIII. The Dharma and Customs of the Castes and Ashramas

IX. The Ten Kinds of Purificatory Rites (Samskara)

X. Rites Relating to Vrddhi S'raddha, Funeral Rites, and

Purnabhiseka

XL The Account of Expiatory Acts

XII. An Account of the Eternal and Immutable Dharma

XIII. Installation of the Dovata

XrV. The Consecration of Shiva Linga and Description of the

Four Classes of Avadhutas

“ It seems as if the World -Mother has again willed it and

has again desired to manifest Her Power so that Arthur Avalon

is studying the Tantras and has published so beautiful a version

of the Mabanirvana ”

—

Sahilya.

3rd Edition (1953) Cloth Bound—Over 1,000 Pages. Price Rfl« 30/-



By the same Author

PRINCIPLES OF TANTRA
(TANTRATATTVA)

CONTENTS

Part I

I. Appearance and Applicability of the Tantra

Scripture—II. What is the Necessity for the Tantras

when there is Veda?—III. The Ephemeral and
Modern Monism—IV. Gayatri Mantra and Image
Worship—V. Commands of S'astra—VI. Worship
of Devatas—VII. What Is Shakti ?—VIII. What
Is S'akti ? {Continued)—IX. S'iva and S'akti—X.

Worship of the Five Devatas.

Part II

XI. On Mantra—XII. Lettered and Unlettered

Sound—XIII. On the Guru—XIV. Discussion

Upon, and Selection Of, the Guru—XV. Worship
in General—XVI. The Play of Gunas—XVII. Outer
Worship—XVIII. Ordinances Relating to Worship

—

XIX. Ceremonial Worship—XX. Ceremonial Wor-
ship {Continued).

The Treatise is the most remarkable pronounce-

ment on the subject which has yet appeared and
Mr. Avalon is to be thanked for making it accessible

to Western readers. It is full of points of very great

interest .—The Quest.

Second Edition (1952) Cloth Bound—1200 Pages. Price Rs. 30/-





smT?T5T 5??r*PT5T*I

Lai Bahadur Shastri National Academy of Administration Library

'»=T^<V
MUSSOORIE

3T^rP^ »fo

W 5^®p JTT

5PT I

Please return this book on or before the date last stamped
below.

^STTT^cr?

ftW
Borrower’s

No.



*

J LAL BAHADUR SHASTRI
Z>\4 • eA *

National Academy of Administration

MUSSOORIE

Accession No

1.

Books are issued for 15 days only but
may have to be recalled earlier if urgen-
tly required.

2. An over-due charge of 25 Paise per day per
volume will be charged.

3. Books may be renewed on request, at the
discretion of the Librarian.

4.

Periodicals, Rare and Reference books may
not be issued and may be consulted only
in the Library.

6. Books lost, defaced or injured in any way
shall have to be replaced or its double
price shall be paid by the borrower.

Help to keep this bookfresh, clean d moving


